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XOPEOIPA®UAJIbIK OHEP
CHOREOGRAPHY ARTS
XOPEOIPA®UYECKOE UCKYCCTBO

MPHTMU 18.49.01
YK 793 DOI:10.56032/2523-4684.2024.2.10.5
E-mail: kanatova0290@gmail.com *

'BevizaHc E., °KaHaT XK XK.

JlaTBMMCKASa QKQAEMUS Ky 1bTYPbl
(Pura, /latBuns)
’Kasaxckag HaQuUMoHAQ/IbHAS aKageMmim Xxopeorpadum
(AcTtaHa, Ka3axcTaH)

TULLUHA B NPOCTPAHCTBE COBPEMEHHOM
XOPEOIPA®UU

AHHOTaUuUA

O6BbEKTOM U3YyHEeHUS B PeasIoeHHOW CTAThe SB/IeTCs
CcoBpeMeHHQs Xopeorpagusd, QKTMBHO [1€PEeOCMbIC/INBAOLLAS
B3QUMOOENCTBME MY3bIKW W AOBMIKEHUNS, BK/AKOYAS KOHLUEMUMIO
TULLIMHbI KOK XYyOOXXeCTBEHHOIro 3/1IeMeHTA. MeToabl mccrieoBAHMS
BK/TIOYQIOT KYJIbTYPHO-UCTOPUYECKNN W CPABHUTEIbHbIVI QHAN3.
AKTYQ/IbHOCTb M HOBQAQTOPCTBO CTATbM 3QK/OHAKOTCHS B AQHAJIM3e
MOCTAQHOBOK, B KOTOPbIX TULLUMHA CTAHOBUTCS CAMOCTOSTE/IbHbIM
BbIpA3UTENTbHbBIM CPEeACTBOM. B mccegoBaHMm
MPOAHAAN3MPOBAHbBI MOCTAHOBKM, B KOTOPbIX TULUMHQA SB/ISETCS
XYOOXKEeCTBEHHbIM 06pPA30M, CO3AAEeT HOBbIE (POPMbI BblLAXKEHUNS,
BAMAET HQ TEXHUKY (xopeorpaguyeckme rocTaHOBKWM Kaprioca
Kapsaxansa, Hayo [yato, Upxxkn KununaHa, Yunbama @opcamnTta,
MaptuHa Lekca v agp.). B NocTMoAepHUCTCKUX MOCTAHOBKAX
TULLIMHA BbICTYNAeT B POJIN CUMMBO/A, CTRYKTYPHOro 3/1eMEHTA
TaHLQ, cpencrea ApaMATypPrmd4ecKoro BO34eCTBUS.
AKLEHTHPYyeTCd BHUMAHWE HQ BO3OENCTBME BOCTOYHbIX TRAANLINMN
M neppopMATMBHBLIX MPAKTUK, PACCMATPUBAIOTCS 06pa3Lbl
CMHTE3Q BOCTOYHbLIX M 3QnaAHbIX TPAAWLMLA B Xopeorpaguu,
060CHOBbLIBAOLLMX KOHLEMNLUNKO CTATbU: TULLUMHA B TOHLE — 3TO He
MpocTo oTCcyTCcTBME 3BYKQ, a MOLLIHBIV WNHCTPYMEHT
XYOOXKEeCTBEHHOIO BbIPAXKEHUS.

! ABTOp ann KoppecnonaeHumn/ Corresponding author/ XaT anmacy asTopei
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KniodyeBble c/10BA: COBPpeMeHHAS Xopeorpagus, HoBas
MAQCTUKA, MO3TUKA TULLIMHbI, MOSTYAHME, Nay3d.

Veizans E.,°Kanat Zh.Zh.

'Latvian Academy of Culture
(Riga, Latvia)
2 Kazakh National Academy of Choreography
(Astana, Kazakhstan)

SILENCE IN THE SPACE OF MODERN
CHOREOGRAPHY

Annotation

The object of study in the proposed article is contemporary
choreography, which actively reinterprets the interaction between
music and movement, including the concept of silence as an artistic
element. The research methods include cultural-historical and
comparative analysis. The relevance and innovation of the article lie
in the analysis of productions where silence becomes an
independent expressive means. The study examines productions in
which silence serves as an artistic image, creates new forms of
expression, and influences technique (choreographic works by
Carlos Carvajal, Nacho Duato, Jiri Kylian, William Forsythe, Martin
Schlidapfer, and others). In postmodern productions, silence acts as a
symbol, a structural element of dance, and a means of
dramaturgical impact. The article emphasizes the influence of
Eastern traditions and performative practices, examining examples
of the synthesis of Eastern and Western traditions in choreography,
which substantiate the article's concept: silence in dance is not
merely the absence of sound but a powerful tool for artistic
expression.

Key words: modern choreography, new plastic, poetics of
silence, silence, pause.

'BenizaHc E., ?KaHaT XK.

'JlaTBma MmogeHWeT aKkagemMmsachl
(Pura, /latBuns)
Ka3aK YATTbIK Xopeorpadmsa aKkageMmsachl
(AcTtaHa, Ka3aKCTaH)

3AMAHAYU XOPEOITPA®UA KEHICTIFIHAETI
TbIHbIWTbIK



AHHOTaumq

¥ChIHbIIFQH MAKQ/IQOAFbl 3epTTey HbICAHbI — MY3blKQ MEeH
KO3FQ/IbICTbIH ©3apQa SPEKETIH, OHbIH iWiHAE YHCI3AIKTI KepKkeMaik
2/IeMeHT  peTiHge  KaWTa  TyCiHAIPIN  >XATKaH  3aMaHAyu
Xopeorpagus. 3epTTey aaictepi MaOEHU-TAPUXU JKOHe
Ca/IbICTbIPMAbl TAAQAYAbl KAMTuAbl. MakasiaHbiH ©3eKTiniri MeH
JKQHQLIbINAbIFEl YHCI3AIK Aepbec KepKeMAiK KypasiFa QuHAJIFAH
KOoMbINibIMAAPAb! TAAAAYAA XATbIp. 3epTreyae yHCI3AiK KepKeMaik
6eviHe peTiHAe, XaHA KepkeMaik dopMasiapabl AcAyFd bIKMAAs
eTeTIH XKoHe TexXHUKAHblI KA/bIMTACTbIpAThIH (Kaprioc Kapsaxasis,
Havo Ayato, Upxxu KunuaH, Yuneam dopcaut, MapTtuH LLnsngep
JKOHE 6ackanapabiH Xxopeorpagusarnbik KOWbIN1bIMAAPbI)
KOWbIIbIMAAP KQpQCTbipbliAAab. MocTMoOepHUCTIK
KOMbIIbIMAAPAQ YHCI3AIK CUMBOJ, 6UAIH KYPbIIBIMAbLIK 3/1€MEHTI
JKOHE AOPAMATYPruasblk acep €Ty Kypasbl PeTiHAe KepiHeal.
Makanaga LLIBbIFbIC AaacTtypaepi MeH nep@dopmMaATUBTIK
ToxkKipnbenepaiH bIKMAIbIHA epeKLle HA3ap ayaapbi/ibir, LbIFbIC
JKOHe 6aTbiC A3CTypriepiHiH Xopeorpaduaaarbl CUMHTE3 yarinepi
KapacTeipbiaaabl. OCblIQULWIA, MOKQJIQHbIH HEri3r  TY»KblpbIMbI
Herizgeneni: buaeri yHCi3aik — 6yl XKav FaHa Abl6bICTbIH 60/IMAYbI
emMec, kepkemMaik 6inagipyaiH KyaTTbl KYPa/ibl.

TyhiHgi cespgep: 3aMaHayM xopeorpadusd, XaHa MAACTUKA,
YHCI34iK MO3TUKACHI, YHCI3AIK, Kiaipic.

BBepeHue. Pa3BuBag nmactmyeckme magen Hadana
XX Beka, NOCTMOAEPHUCTCKMM TaHeL, MPUXOLUT K HOBbIM
dopMaM B3aMMOOENCTBMA MY3blKM U OBVDIKEHUSA, Cpean
KOTOPbIX, B YaCTHOCTU, MOSTHbIN UTN YAaCTUYHbIW OTKa3 OT
3BYKOBOW OCHOBbI XOpeorpadunyeckoro npeacraBneHuns,
co3gaHume TaHua 6e3 My3blku (Hanpumep, «N.N.N.U»
Foresight (Apkagbes 1993)).

MaTtepuanbl U MeToAbl UCCrieAoBaHUS.

MaTepuanoM  UCCNefoBaHUA  OaHHOWM  CTaTbM
aBNAOTCA COBpPEMEHHbIe xopeorpadpumyeckme
MOCTaHOBKMW, UCMOMb3YloLLME KOHLENT TULLKMHbI: 6aneTbl
Hayo [yaTto «MHororpaHHocTb. ®opMbl 6e3MonBua u
AycToTbl», Wpxxn KunmaHa «ManeHbkasg CMepTb»,
«OnanoBaa netnga» Tpuwnm bpayH, «NNNN» n «Tmuxada
TaHLeBa lbHasa BeyepuHKar»  Yunbama  DopcanTa,
«Stamping Ground» 1 «KBapTteT-a-TeT» [>Xupn Knnman,
«Manata N26» M «Stamping Ground» Pagy Knutapy.
Takke aBTop obpallaeTca K 3KCMNeprMeHTaNbHbIM
MNocTaHOBKaM TauymMm XuoykumkaTa, Kaosyo OHO, J1MHb
XBa MWH, KOTOpble aKTMBHO CUHTE3UNPYIOT B CBOEM
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TBOpYecCTBe 3anagHble U BOCTOUYHbIE xopeorpadunyeckme

Tpagmnumun.
B cTaTbe MCMNONb30BaHbl MeTodbl KyNbTypPHO-
MCTOPUYECKOIO, CPaBHUTENbHO-COMOCTAaBUTENNbHOIO

Mn3yyeHuma obpasa TULLKMHbBI B MOCTAHOBKAX COBPEMEHHbIX
6aneTMencTepoB. MeToabl BbIGOPOUYHOIrO 1 NPob6IeMHO-
deHOMEeHONorn4yecKoro aHanmsa Mo3BONMUNNU
OOHAPYXXUTb WMHTEepecHble HabnwaeHUs, Kacatoulmecs
HamnoNHeHMa obpasa TULLMHbI B NpPoLEecce UCMOTHEHUS
TaHLUa.

O630p nuTepatypbl no TeMme. B pabote
330eNCTBOBaHbl  Tpydbl  TEOPETMKOB,  MCTOPUKOB
xopeorpadpumm n MHTEPBbIO KaK BaXKHeM LM
AMMUPUYECKMNI MaTepwan, [OKa3blBalOLLMMN
OOBbEKTUBHOCTb Hay4HbIX HabnwogeHWn. B  KadecTBe
paboT, onpenensarLllnx UHCTPYMEHT aHanmM3a aBTopbl
obpawatotca K Tpyaam MA. ApkagbeBa (1993), H.
ApramakoBow (2019), MN.E. ByxapkunHa (1996), Xbto3uHr T.

(2023), B paboTax KOTOPbIX aHanmsunpyeTca
deHoMeHopnormyeckoe NnoHMMaHme obpasa TULLKHDI, A
Ha ero OCHOBEe naroTtca OpUrMHalbHbIe

xopeorpadpuyeckme mHTepnpeTaumMm TaHua M My3blKW.
NccnepgosaHme O.I1. CBatyxa (2023) naeT OCHOBaHMe
COMOCTaBUTb 0Opa3 TULLUMHbI 4Yepe3 3KCMepPUMEHTbl C
BOCTOYHOWM TpaguLMen, a MMEeHHO: TaHel, OyTo Kak
CMHTEe3 3anafgHblX M BOCTOYHbIX KyNbTYPHbIX Tpaanumn. B
CTaTbe TaKXXe MCMOoNb30BaH MaTepuan M3 UHTEPBbIO U
Pa3MbILLMIEHUMN CaMKMX MOCTAHOBLLUMKOB COBPEMEHHbIX
TaHLUEB:

Pe3ynbTaTtbl uccnepoBaHuAa. Ha dopMupoBaHme
HOBOW  dunocodmn AOBMKEHUA B  COBPEMEHHOM
xopeorpadumm TakKe noBamanm nepdopmMaTmMBHbIE
MPAKTUKMK, B YAaCTHOCTU, TaHeL, fluxus, B KOTOPOM TULLINHA,
6e3mMoneue % MycToTa aBnqatoTca YyacTbto
XyOQoOyeCTBEeHHOM  KoHuenuun. CuHTe3  Tpaaunumm
Boctoka ¥ 3anaga oOKa3al 3aMeTHOoe BJIMAgHMEe Ha
COBpPEMeHHY xopeorpaduto. B  yacTHOCTKM, CTOUT
YNOMAHYTb  MPUHLUMAbI  3aMeaIeHHOro  BpeMeHu,
HenmMHeMHoOM apamMaTypPrmm, UCNonb3oBaHMeE CTOM-MNay3 B
OBVXKEHUW, ONUTENbHOro 3aMMpaHuUa TaHLOPOB B
MaacTUYeCKMX MOCTaHOBKaxX Mond BAMAHUEM AMOHCKOIro
oyTo.



OYyHKUMOHaNbHaag W CMbICNOBAasg MOOBMYXKHOCTb
MOMYaHUA B MPOCTPAHCTBE XyOOXXeCTBEHHOIMO LEoro
npenocTtaBnaeT 3ToMy GOEHOMEHY LUMPOKUIM  CHEKTP
BO3MOXHOCTEN B KOHTEKCTE CTU/IMCTUYECKMX MOMCKOB
COBPEMEHHOIO MNIAaCTUYECKOrO MCKYCCTBA.

Ponb MONYaHUSA, HEMOTbI, MYCTOTbI, BbICTYMNAOLWMX B
KauyeCcTBe XapaKTEPHbIX MPWM3HAKOB COBPEMEHHOIO
XyOO>XeCTBEHHOIO CO3HaHUg, HeOOHOKPAaTHO
oTMevanacb mccnegoBaTengaMmM-NoCcTMoOe PHUCTAMM.
DTOT »Xe KOHLENT NpoaBndgeTca B COBPEMEHHOM KMHO,
M300pasnTeNbHOM UCKYCCTBE, NuMTepaType W TeaTpe.
O6nactb CcOBpeMeHHOM xopeorpadum He cTana
MCKOYEHMEM B UMHTepece K  MUCMOMb30BaHUIO
BblPA3UTENbHbIX BO3MOXXHOCTEM TULUHBLL O6 3TOM
CBMAOETENbCTBYET, HAMPUMEP, HacToTa yNOMMHAHUSA CMTOB
«TULLKWHa», «Silence» (6eamonsue), «silentium», «kempty» B
Ha3BaHUAX Xopeorpadnyeckmx MOCTaHOBOK «CeKkpeT
TULWKHbI», «Silentiumy», «Silentium — 6€3MONBHbIN MNP,
«DopMbl 6€3MOoNBUA N MYCTOTbI», «TUXMW Bedep TaHLay;
MM QHOHCbl CreKTakAer U aHanUTUYECKME 3aMeTKU
6aneTHbix KpuTukoB «N.N.N.N» by W. Forsyth (2023),
«3aTeM OeBCTBEHHAdA LWaxTa, 3aTeM TULlLMHa» (2023), «Bce
TMwe, M TUe, M Tuwe: HoBble 6GaneTbl Yunbsama
®opcanTa» (2023), n T.40. MHOrMe Bblgatowmecs
COBpPEMEHHbIE Xxopeorpadbl, B TOM u4umcne Kapnoc
KapBaxanb, Hadvo [HyaTto, Wpxun KunmaH, Yunbam
®opcanT, >XoH Hommamnep, Pany lMoknutapy, MapTuH
llekc, bBopuc 3SndmaH U gpyrme  mccnenyroT
Bblpa3nTENbHble BO3MOXHOCTU  TULWMHbI B  CBOMUX
paboTax.

KOHTpanyHKTbl 3ByKa W TULLKWMHbI B MPOCTPaHCTBE
COBPEMEHHOW xopeorpadumm OO0CTaTOYHO
Pa3HOO6pPa3Hbl M MHOXECTBEHHbI, OHW €CTEeCTBEHHbIM
obpasom onpenenatTca cneundmrKom
XYLOOXXEeCTBEHHOIO MbILUMIEHMS KaXXOOoro xopeorpada u
cToaAWMMKM  nepen HUM 3agadamMu. OOHaAKO MOXXHO
BblAEeNNTb HECKOJTbKO OCHOBHbIX YPOBHEW
B3aVMOLENCTBUSA 3BYKA, TULLMHbI U NIACTUKN.

TwmHa B  CrekTakne MOXeT  BbICTyNnaTb

cBO€06pa3HbIM TOMOCOM, 06pa3zoM-CMMBOSIOM,
pPa3paboTaHHbIM Ka)XOblM XyOOXHUKOM Mo-CBoeMy. Kak
M3BECTHO, TOMOC — 3TO He »kecTkaa opmyna,
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CTAHOBSALWLAACSH, CKOpee, paMKOW, KOTopas OcCTaBfdgeT
MeCTO O/19 Pa3HOo0bPa3HOro coaep)KaHusd, 3TO «PaMKa, B
KOTOPYIO MOryT ©OblTb 3aK/1to4YeHbl BCEBO3MOXHble
crneundpunyeckme YKpalleHnsa» (CBaTyxa 2023).
O6beMHbIM  XapakTep Tormoca TULWLKWMHbBI onpegensaer
MHOXEeCTBO OTTEHKOB €ro CeMaHTM4YeCKOoro nong: OH
MOXET BblpakaTb OMaXXeHHbIN MOKOM U HanpaeHHoe
oXXMaaHue, Benuume CcMepTu U yxKac 6e3ymug,
MHTUMHOCTb /TIO6BM U xonon ogmHodecTBa. Hanpumep,
Kapnoc KapBaxanb B cBoen nbece «Sekret Silence»
(«TaHaa TuwKMHa», 1978), OCHOBAHHOWM Ha My3blKe

aMepPUKAHCKOro KOMMO3UTOPA YeLlICKoro
MpPOonCXoXaoeHma HaHunana Kobsanko, cospgaet
BOMLLEOHbIN 0Opa3 KaKoOM-TO MOTYCTOPOHHEN TULLMHDbI.
KomMmno3unums Kobsanko, neXxauias B OCHoOBe

xopeorpadmyeckom MOCTaHOBKW, onpefenaetr ee
MeOUTATMBHbIM  XapaKTep: ConumpyloLlme CTpPyHHble
MHCTPYMEHTblI  COoYeTarTca C  «NapaWmMM»  MONeMm
SMEKTPOHHbIX  3BYKOB. MckyccTBO,  obnapatoulee
YHUMBEPCanbHbIMM KayeCTBaMU «MepeBOaMMOCTU» Ha BCe
A3bIKM MUpPa, NpodaABMNO cebsa C pPaBHOM CTemneHbto
aKTMBHOCTM He TOoNMbKO B 06M1acT  My3blkanbHOMN
KoMno3mumm  (Byaydm  CKpunadoM Mo  MnepBOMY
06pa3oBaHMIO, KOMMO3UTOP YBEKanca 3/1eKTPOHHOM
MY3bIKOW).

Xopeorpadumueckmnim pucyHoK «Sekret Silence»
OCHOBaH Ha COBPEMEHHOM TaHLUe B COYeTaHUU C
a1eMeHTaMm MNACTUKM, OTCblNAOWNMM K
BOCTOYHOA3MaTCKMM TPagMUUNAM, 4yTO BMNOSIHE
ectectBeHHO [Ond Kapnsoca KapBaxangd, poguTtenm
KoToporo pogoM ¢ duaunnuH. B  duHane 3T0ro
ABagLaTUMKMHYTHOro 6GaneTa OBeHaguaTb TaHLOPOB —
WeCTb MYXUYMH W LWeCTb >XeHLWWH — CAMBatTCa B
ApuuyoInByo GUrypy, HamnoMMHAIOLLYIO 3K30TUYECKU N
LBETOK (He CNUMWKOM pPO30Bble KOCTIOMbI TaHLOPOB
YCUNMMBAIOT 3TO BMeYaT/IeHMe), 1 B TO e Bpemsa 3Ta
MoCneoHaa »>KMBag nMupamMmaa TMoxoXa Ha CTaTyro
BOCTOYHOWM 6OrMHM, BO3HECEHHYIO Ha MbeaecTarn.

TUwWMHa npucyTcTByeT B Oanete Hauo [yaTto
«MHororpaHHocTb. DopMbl 6e3MoNBMa U MyCTOTbI» (2012)
Ha My3blky WM. C. baxa (2023), roe 3aknikuuTenbHas
TUWMHA  CUMBOMMU3UPYET CMePTb  XYOOXHUKa U
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beccMepTMe ero TBOpPEeHMUs, a TakXKe B Mnbece Wpxku
KnnmaHa «ManeHbkasa cMepTb» (1991), noCcTaBNEHHOM Ha
My3blky B.A. MouapTa K AOBYXCOT/IETUIO KOMMO3UTOPA
(2023), roe TUWKMHA MNOcCne CueHbl CMEPTU 3HAMeEHyeT
cobou KybMUHALMIO noboBHOM CTpacTun.
OpurnHanbHoe HasBaHWe 6aneta KunmaHa, KoTopoe B
PYCCKOM repeBoae TepdeT CBOWM MepBOHaYallbHbIN
CMbIC: «ManeHbKkasgs CcMepTb» B nepeBode C
dpaHLYy3CKOro O3Ha4aeT andoputo B3aMMHOIO
obnagaHua, oprmacTUYeckmnin aKCTas.

B ©6anete MaptuHa LUlekca «Silentium» (2020)
My3blKa BTOpPOM 4acTun «Tabula rasa» ApBo [lapTa
npencraBnaeT obpas cocpegoTO4YEeHHOro MOTUTBEHHOIO
Tpyda, HeobxoguMoro [Ang OyXOBHOMO MOCTUXKEHMS,
MOMCKa OTBETOB Ha BeYHble BOMPOCbl, PYCCKMX
MPaBOCNaBHbIX MECHOMEHMW, LYXOBHOM XU3HU PYCCKOro
MOHACTbIPSA. AHresibCkme o6pasbl PYCCKOWM MKOHOMWUCHU
BOOXHOBW/IM Ha co3faHuve aToro GaneTta, a HasBaHue
CBAI3aHO CO CTUXOTBOpPEHMEM Toro e d@./. TioTueBsa.

CnepyeT OTMETUTb, YTO My3blka [ldapTa 4acTto
CTaHOBWNACb  OCHOBOM  COBpPEeMeHHbIX  HGaneTHbIX
MOCTAHOBOK, K Hel obpallanmcb Mpxxn Kunuad, OyKoH
Howmmanep, YBe LLonbu, MaTtc 3K, JTn XBant MUH 1 Ap. 3TOT
daKT TakXKe MnpuBAeK BHUMaHUWe unccnegoBaTenewn. B
YACTHOCTMU, MOXXHO YNOMSAHYTb paboThbl H. ApramakoBomn,
KoTopas aHanum3unpyeT xopeorpadpunyeckme
MHTepnpeTauMm My3blk  ApBO [lgpTta B acnekTe
OYXOBHOMO W MeguTaTMBHOIMO co3epuaHua  (2019).
My3blka lMNapTa — 3To 6e3MoNiBHas MONMUTBA, U TULLMHA
0151 Hero Bcerga coBeplleHHee My3blKK.

KoMnosunTopa 4YacTo  Ha3bIBalOT  «Ye/TOBEKOM,
KOTOPbIN «MNULET TULIKMHY». B cBOUX MHTepBbio lapT
4acTo roBOpUT 06 3TOM YyOMBUTENbHOM ABMEHUM:
«TULLIMHA MOXXET ObITb KaK TeM, UTO HaxoOUTCA BHE Hac,
TaK N TEM, UTO HaxoOMUTCHA BHYTPW 4YenoBeka. TULKMHA
Halwew OyLun, Ha KOTOPYK He BAMAIOT La)XKe BHelLuHWe
oTBMeKatowme GaKTopbl, HA CaMOM [efie BaXXHee, HO ee
TpyaHee goCTuuby» (Xbto3nHr 2023). 3To BCNyLIMBaHMeE B
TUWWMHY TPaHCNMpyeTca My3blkoW [lapTa U, Kak
crnencTBue, BOMIoLWaeTca B Xopeorpaduu.

KoHeuHOo, paccMaTpmBasa MO3TUMKY MOAYaHMA B
COBPEMEHHOM TaHLEeBallbHOM TeaTpe, HEBO3MOXHO
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060UTU BHMMaHMEM PaboTbl KpYNHeNLLMX Xopeorpadon
a3MaTCKoro Mmpa. Takme, Kak, Hanpummep, JTMH XBant MuUH,
B  TBOpYecTBE  KOTOPOM  codeTatoTcs npveMmbl

COBpPEMEHHOM xopeorpadunm C OCHOBaMM
TPaOMLUMOHHbIX UCKycCTB KuTaga, MHamm n dAsbl. PaboTbl
JTlnHb XBan MwuHa «[lecHM cTpaHHWKa», «CoH B
6amMbykoBOM  polle», «JlyHHaa Bopa», «Kypcus»

MeTadU3MUHbI MO CBOEN CyTU. CTPYyALLMIMNCA MO CLeHe
LIenkK, uBeTbl 10TOoCa B BoAe, NYHHbIM CBET, CUMBOJSIMKA
LUBeTa — 3TO OTpaXKeHMe MMMOJMIETHOWM  KpacoTbl
MNMIO30PHOIO MUpPa M B TO e BpeMa BOMMOLEHUE
BEYHOMN, WM3HAYANIbHOM W  HEWM3MEHHOWM  KPaCOoOThl.
dunocodpma bygamsmMa M OaoCU3Ma, BAOXHOBMAKOLLAA
JTnHa, coyeTaeTca B €ro nMocTaHOBKax C MPUHLUMNAMU
Tandm M NNACTUKOM KUTAMCKOW Kannurpadum. ITOT
CUHTE3 [aeT BneyaTnawwmm pesynbrtaT — ollyuleHume
abCONOTHOM raPMOHMK OBMYKEHUSA U MOKONA, TULLMHbI KakK
rnaBHOro o6pasa crnekTak/g, ero cMbicna u uenun. B 1o xe
BpeMsa JIMH 4acTo BblibMpaeT 3amagHyto My3blky B
KayecTBe My3blKallbHOM OCHOBblI CBOWX TaHLEBaSlbHbIX
npuTy baxa, Catu, Kenoxka, LoctakoBunua, lNapTa.

CuHTe3 Tpaaununm BocTtoka 1 3anaga, HECOMHEHHO,
OKa3an  3aMeTHoe  BAMAHME  Ha  COBPEMEHHYIO
xopeorpadputo. OOgHMM M3  Hambonee UHTEPECHbIX
MPUMEpPOB TaKOro CcuHTe3a aBndaeTcsa TaHel OyTo,
KOTOpbIM 3apoaumnica B 1959 roay v B HacTodllee BpeMs
yCMneuwHo pa3BMBaeTcd, B TOM u4umcne U B EBpone.
iccnepoBaTenn oTMedaloT, YTo OyTo codyeTaeT B cebe
3aMagHble Maen  3K3UCTeHUManm3ama, bpenansma,
cloppeanmama C TPAANLMNOHHbIMM AMOHCKMMM
3CTETUYECKUMU N GUNOCODCKO-PENMTNO3HBIMU NOEAMMN.
OcHoBaTenun 6yto, Tauymm Xumkumkata n Kagsyo OHO,
OCBOMB 3aMafHble xopeorpaduyeckme Tpaguunm (B
YACTHOCTM, «3KCMPECCMBHbIN TaHel» Mapu Burman),
OTOLUMM OT HUX, KaK OTOLUIM OT KAHOHOB TPAANLMOHHOM
AMNOHCKOM  MMAaCTUKM KU CcOo3Jann  OPUTMHANbHYHO
KOHLLeNMuUMIo aHTUTaHLA.

ocTeTuka OyTO O4YeHb cBoeobpa3Ha: AnmMTeNbHoe
3acCTbIBaHWeE TaHLOPOB B Pa3buTbIX, MHOrOA CYO0POXHbIX,
MMACTUYHbIX, UCKaXXeHHbIX MO3aX, yOep>XaHWe HU3KOM
NO3UNLUMM B MCKPUBAEHHOM [OMOXXEHUM, 3aMenneHmne
BpeMeHUW. Kak oTMedaeT O. CBATYyXa, B byTO pagnkanbHO
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M3MEHUMACb 3aBUCUMOCTb OBMIKEHMA OT MY3blKallbHOIO
PuUTa, «My3blKallbHbI pPUTaK YyTpaTW/ CBOKO POSb
BHELWIHEro opraHmM3aTtopa, TakK Kak nogdnHeHue Puty
BHYTPEHHUX COCTOSAHUI Obino pellatowmmy» (CBATyXa
2023). [TOMUMO MYy3blKM B COMPOBOXXAEHWM 3TOrO TaHLA
(0T  eBponenckom KMAaCcCMKM OO0  SNEKTPOHHbIX
KOMMO3ULMNM n STHUYECKUX Menoanm) 4acTo
MCMOMb3YIOTCA pPa3/fiMYHble 3BYKW, 3BYKU MNpUpoLbl M
TUWKMHA. ByTO — 3TO NOrpy)XeHure B «Men3aXk OyLn»,
OTKpbIBalOLUMNCA  B6ecco3HaTeNlbHOMY,  BHYTPEHHeW
rnybvHe, MeHTanbHOMY BUAEHWMIO Gnarogapsa yCUamam
oyxa. Hecnyy4amHo CKpbIToe 3HadeHue ©6yTo 4acTo
CPaBHWMBAIOT C A3€eH-OyOOMMCKMM KOAHOM, KOTOPbIM He
nepeBoaAMTCH  Ha  93blK  JIOTWKKW, HO BegeT K
MPOCBETIEHUIO.

Cpeom Tex, KTO NOBAMAS Ha COBPEMEHHYIO MO3TUKY
MONYaHMA aBaHrapAHbiXx TedeHuM XX Beka, crenyet
YMNOMSAHYTb PS4 MCMNOMHUTENbCKMX MPAKTUK, B YaCTHOCTU
TaHey  @nokcyca, B  GOPMUPOBAHUM  KOTOPOro
dunocodua nO3eH-6an cbirpana BaXKHYKO pPOb C ee
MeOUTaTUBHO-MbICIUTENBbHOM OocHoBOM (CBATyxa 2023).
NMpoBOKaALMOHHbIE MCTOpPUU dntokca 4acTo
COCpenoTodeHbl Ha WCMOMb30BaHMM  TULLMHbI  KaK
BblpaXeHUs cBobofpbl % TBOpPYECKOM BOSN,
OrPaHNYEHHOCTU N HEBUOMMOCTWM CMbICNa.

O6cyxaeHue pe3ynbTaToB. Pa3BuBas
nJacTnyeckme maen Hadana XX Beka, TaHel, 3MNoxu
MoCTMOOEepHM3Ma  MNpuUXoguT K  HOBbIM  dopMam
B3aMMOOENCTBMA MY3blKU U OBUXKEHUS, Cpeam KOTOPbIX —
MOMHOE UM YaCcTUYHOE OTTOPXKEHME 3BYKOBOro ¢doHa
Xopeorpadmyeckoro crekTpa, co3faHue TaHua 6e3
MY3bIKM. B 3TOM OTHOWEHUM XOTENOCh Obl 3aMeTUTb, UTO
TAaKOM  KONIIEKTUBHbLIM ~ UHTEpec K  OOHOBMEHUIO
XYyOOXXEeCTBEHHbIX CPEeOCTB eCTb He 4TO MWHOoe, Kak
nposaBieHne Hoocdepbl (MOHATHE, BBEAEHHOE B Havarne
MPOLUIOro cToneTunsa ydyeHbiM Bnagnmmpom BepHagckmm

U aKTUBHO MHTepnpeTupyemMoe B cTaTbe
B.Hyp6ocbiHoBOM, MOCBSALLEHHOW BOMpocam
TpaHchopMaLmMm TPaAULIMOHHOIO BM3yarbHOIo

MCKYCCTBa B UMPpoByto anoxy (HypbocbiHoBa 2024).
MccnepoBaTenb NMULLET, YTO HEePrma nomcka, «Kotopasa
BO3HMKAET B MpOLEecce OCO3HAHHOWM KOJITEKTUBHOM
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0EeATENbHOCTM, CO34aeT Hoochepy «KaK CcocToaHume
3eMnun, rae KIKYEBYKO pPOJSb UrpaeT 4YeoBeYeCcKUMm
Pa3yM, .. KaK MOLWHbIA WMHCTPYMEHT ONa yiydleHua
Hawero MUpa» (Hyp6ocbiHOBa 2024, 14).
COOTBETCTBEHHO, €CNM MJIACTUYHOCTb Ternepb CcTana
HEe3aBUCMMbIM OT MY3blKM OTPAKEHMEM BHYTPEHHEN
U3HW TaHLO0Pa, HACKOMbKO e CrbllWallM M TOHKMM
CTan Hawl MUp...

Ooeun oTkasa OoT My3blKaslbHOro AMKTaTa B 6aneTHOM
criekTakne cdopMmpoBanmcb B mepBble gecatmnnetma XX
BeKa. B 3TOMN CBA3U cnepnyet OTMETUTb
Hepeanm3oBaHHbIM  nNpoekT Ceprea [darunesa u
JleoHnga MacuHa  «JlnTyprmg», umnoed  KOTOpOro
OTHOCUTCA K 1914-1917 rogaM. B Te rogbl BbIACHMMNOCH, YTO
Oarunes 6bi1 yBNeyYeH mnoeamMm pUTMOMIACTUKM KakK B
EBpone, Tak 1 B Poccunu, 1 gymMan nocTtaBuTb HGaneTHyto
3aragky 6e3 My3blKaJlbHOrO COMPOBOXOEHUSA, C LWaramMm
TaHLOpPOB.

CerogHsa MOXXHO Ha3BaTb MHOXXECTBO CMNeKTaKNen —
MO/THOCTbIO MM Mo Oonbluen 4YacTn 6e3MOoNBHbIX, 6e3
My3blKW. 3TO 6binn «OnanoBada neTna» Tpuwn BpayH,
«NNNN» Yunnbama @opcanTta n ero «Tmxada TaHLEeBaIbHasA
BeuepuHKa», «Stamping Ground» un «KBapTteT-a-TeT»
>xmnpum Knnuat, n «Nanata N°6» Pany Knutapy.

O npuYMHax OTKa3a OT My3blKallbHbIX OCHOB W O
XYyOOXEeCTBEHHOM pe3yribTaTe B KaXXOOM Cllydae MOXHO
roBOpUTb oTaenbHo. Hanpumep, B «<Stamping Ground»
(1997) baneTMemncTep obpaTtunica K puUTyanbHbIM TaHLAM
aBCTPaNMMCKMX abopUreHoB, 1 TULLIMHA 30eCb — 3TO TOH
MUpa OO MNOABMEHMA UMBUIM3ALMU U MYy3bIKKW. [1oYUTK
MOOBMHA CreKTakNa (oT ABaguaT 4o ABaALUaTv AeBATU
MUHYT) NpPOXOAUT B TULLMHE MO4 3BYKWU [OblXaHWS
TaHLOPOB, XJTOMKW MO TeNy, Warn 1 Npbi>KKOBbIE PUTMBbI.
BTopag 4acTb cnekTak/ga NpoxXo4uT B COMPOBOXOEHUN
TOKKATO, TakMM 06pa3oM, MNodB/IeHME My3blKaslbHOro
pUTMa B «Stamping Ground» cnenyet 3a
rnepBOHaYasibHbIM €CTECTBEHHbIM PUTMOM.

ABCOMIOTHOM TULIMHBbI, KakK M3BECTHO, He ©6bINo,
TUWMHA BCerga chbllHa, UMeeT CcBOot aypy. B ee
co3gaHMKM xopeorpadbl TakXKe UCNOoMb3ytoT GoHorpad.bl,
€CTeCTBEHHbIe 3BYKMW, KOTOpble W3O0aeM W  Mbl, WU
TAHLUOBLUMKK: HAPOYMTO MPOMKOE [AbIXaHWe, WAEenKM no
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TENy, XXUM HOMaMu, WENoT, KPpUKM MU T.O4. Hanpumep, B
b6anete Tpuwn BpayH «OnanoBbi LKKA» (2000) YeTbipe
TaHLOpa TaHUYOT B NofyMpake Ha GoHe LyMHOW BOAbI;
OeKopaumMsaMm cny»kaT kny6bl napa.

NMpMMepPOM paclumMpeHna OYHKLMIM COBPEMEHHbIX
TaHUOpOB, oOb6begnHeHUsa XopeorpadpmyecKmx 7
OpaMaTUYeCcKMX a1IeMeHTOB MOXXHO Ha3BaTb paboTy Paay
MNoknuTapy, KOTOpblM B cCBoeM paboTe codyeTaeT
MPUHLUMMAbI  KACCMYECKOro TaHua C aBaHrapgHbiMu
TeXHUMKaMKM nocTMmoaepHa. CneKkTak/ib, OCHOBAHHbIM Ha
pacckasle YexoBa «[lanata N26» (2004), MMeeT MHOro
dYHKUMIM MOoNYaHUA. NoKInTapy NCMNONb3yeT OTCYTCTBUE
3BYKa KaK 3/1EMEHT CTPYKTYpUpOBaHUSA (pasgeneHuns)
OLHOAKTHOrO CrMeKTakNsg Ha TPpW 4YacTU KakK cpencTBoO
CriaXxmBaHm4 LLIBOB Mexxay PA3TNYHbIMU
MY3blKaSlbHbIMU MPOU3BEAEHUNAMMU, NTEXKALLVMM B OCHOBE
6aneTa, U KaK CBoero poaa «MMHyca» MeTo[, KOraa 3ByK
3aMeHgaeTca TULLMHOM, NoAPbIBagd OXWMOAHUA 3pUTenen.
TUWKMHa B 3TOM CMeKTaK/e y»XacHa, 34eCb OTCyTCTBUE
3BYKa — CTpallHasa nycToTa, 6e3gHa, CMepTb. TO YyBCTBO
TakKXXe He HapylwaeT 3ByYaHuMe My3blkM ApBO [lapTa,
oToOpa)Katollen Bce Te e Hernokonebrmble, BeyHble,
CcBepx4yenoBeYyeckme 4yyBCTBa. Ho 3ByKOoBada TpanyHTa C
MSIACTUYECKOW CEPUEN, CLLIEHMYECKAqa ApaMaTyprma gaeT
coBceM apyron adpdeKT: YenoBek becrioMolleH nepen
cynbbon, nepen cuTyaumein. YeXxoBCKUIN CIOXKET U3 XKU3HU
ropofa 3axosyctoBa npuobpeTaeT Tparmyeckmim nadoc
6narogapsa My3blike B baneTe.

3aknwyeHue. OyeBMOHO, TULWLIMHA Bcerga 6bina
YyacTbto GaneTHoro npencrtaBneHma. PyHKUMOHaNbHaa M
ceMaHTM4yeckad  MoOOWIbHOCTbL 3Toro obpasa B
MNPOCTPaHCTBE XyLOXXECTBEHHOW LLe/TOCTHOCTU OaeT eMy
MHOXECTBO BO3MOXHOCTEN.

B 3aknoyeHuMM  obo3HauuMM  pag GYHKUUR,
KaTeropum TULLKHbI.

1. TuwwmHa B  COBpPeMeHHOM  xopeorpadum
npeacraeT KakK  CaMOOOCTaTOYHbIM, CeMaHTUYECKU
MHOFO3HaYHbIN, XYy[LOXXeCTBEHHbIN obpas C
NPOCTPaHCTBEHHO-BPEMEHHbIM PACLUMPEHMEM.

2. TUWMHaA — CTPYKTYPHbIN 3MEeMEeHT CrheKTakng,
obecrneymBaoLMA  BHYTpPeHHee HarnosHeHne 4epe3
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rnay3y, Yepe3 OCTaHOBKY, FAe N MPOUNCXOOUNT CMbIC10Bas U
KOMMO3MNLUMOHHAA Le3ypaumnsd, M3MeHeEHME MM3AHCLIEH.

3. TuwmHa - 2TO cpeactso  obecnevyeHus
KOHTUHYANIbHOCTM CMNEKTaK/s, CrAaXXMBaHUA  «LLUBOB»
MeXay OTOeNbHbIMKU 3MM304aMK, OCOBEHHO B Tex
cny4yasax, Korga B CreKTakfe MCMnofib3oBafiaCb My3blKa
Pa3HbIX KOMMO3UTOPOB.

4. TUWKMHaA — HapylleHume npouecca MOCTaHOBKM
ApaMaTUYeCcKoro (MMHYC)- BOCNpUATMA, TPaaANLMOHHOIO
xopeorpadpmnyeckoro gmckKypca.

5. WTaK, TMWMHA — 3TO HoBaa ©Oe3MOoNBHAA OCh,
KOTOopas OpraHM3yeT Lefbli pUTM XopeorpadmryecKoro
(n  nmoboro) cnekTtakna. COOTBETCBEHHO, MOHATME
TUWWHBI, KakK «6e3MO/IBHOM OCHOBbI My3blKallbHOro
npoLecca», pa3paboTaHHoe B paboTax M. ApkaobeBa
(1993), MMeeT yHMBepPCalbHbIM 0ObeM U KOeanbHO
NoOXoauT A9 TeaTpalibHbIX YXaHPOB.

MooBoaa UTOr, XOTenocb O6bl OTMETUTb elle oaHy
BaXXHYIO DYHKLUUMIO KAaTEropuM «TULLMHA». TULLMHA, KaK
Bblpasunnica Yunbam @opcanT, «3acTaBnaeT oaen
nobuTtb 6anet» (2023). 1 ¢ 3TUM TPYAHO He cornacuTbcA.
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An article about the author of the textbook on historical and
everyday dance M.V. Vasilyeva-Rozhdestvenskaya. The book
«Historical and everyday dance» by M.V. Vasilyeva-
Rozhdestvenskaya is an excellent educational material for
achieving your goals and objectives. A painstaking analysis of each
dance with a detailed explanation and an accurate description of
the studied movement of a particular era is a worthy binding object
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Introduction. The 21st century is a century of rapid
changes. Living online has become commonplace. The
time limit on the subject of «Historical and everyday
dance» disciplines, first of all, the teacher. He should be
able to explain briefly and concretely, while having time
to reveal the topic of the lesson, be able to clearly show
the movements and manner of performance in dances
of bygone eras, and most importantly, awaken students'
interest in their subject.

The book «Historical and everyday dance» by M.V.
Vasilyeva-Rozhdestvenskaya is an excellent educational
material for achieving your goals and objectives. Every
time you open this bestseller, you are amazed at the
painstaking analysis of each dance with its detailed
explanation and accurate characterization of the studied
movement of a particular era.

Materials and research methods. There have not
been any special studies devoted to the life and work of
M.V. Vasilyeva-Rozhdestvenskaya yet. Stingy lines on the
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Internet about the life of a wonderful teacher, researcher
in the field of historical and everyday dance, as well as
personal memories of Olga Borisovnha Shubladze, unique
photographs from the personal archive of a teacher of
the choreographic school, associate professor of KazNAI
named after T. Zhurgenoyv, served as the material of this
article.

We used methods of biographical, historical and
cultural description.

A review of the literature on the topic. The article
is based on the words of R. Zakharov [1], N. Elyash [2],
M.V. in order to emphasize the importance of the
principles and method of teaching. Vasilyeva-
Rozhdestvenskaya [3]. The biographical material
contains data from the encyclopedia of V.. Zarubina
edited by Yu.N. Grigorovich [4].

The results of the study. An expert in historical and
everyday dances, Vasilyeva-Rozhdestvenskaya
developed a method of teaching them. She conducted
conversations with her students on each new section,
introduced them to painting, prints, research work,
introduced them to important historical events, everyday
life, costumes, because it is quite difficult to study dance
using only its description. And in her old age, Margarita
Vasilyevna personally demonstrated all the bows in the
classroom, revealed the character of the era, the manner
of performance. Olga Borisovha Shubladze, nee
Dedyuchenko, studied with Margarita Vasilyevna at
GITIS. As a student, Olga Borisovna carefully adopted the
dances of the past centuries from foot to foot, from hand
to hand, mastered the method of composing
compositions of historical and everyday dance under the
guidance of Margarita Vasilyevna.

Margarita Vasilyevna lived a long life, was born in
1889, died in 1971. She did not leave memoirs, but her
whole life consisted of incredible events, historical
changes. Being a pupil of the Moscow Theater School, a
graduate of the teacher AA. Gorsky, she absorbed the
wonderful school of great teachers of the pre-
revolutionary period.

20



Fig.1. M.V. Vasilyeva-Rozhdestvenskaya

After graduating from college in 1906, she became
an artist of the Bolshoi Theater. In 1909 and 1911 she
participated in the «Russian Seasons» in Paris and
London. The repertoire of the talented ballerina includes
the Lilac fairy «Sleeping Beauty», the Myrtle «Giselle», the
Hungarian dance «Raymonda», the waltz «Chopiniana,
oriental dance in the opera «<Demon» by Rubinstein, the
main role in the ballet «Trinkets» by Mozart.
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She completed her stage career in 1941. From 1930-
1957, the choreographer was a tutor at the Bolshoi
Theater and a teacher at the Moscow Choreographic
School. Since 1946 she has been teaching at GITIS, since
1962 she has been a professor. She was fluent in French,
read French writers in the original. A beautiful, erudite
woman with a regal bearing was personally acquainted
with great artists, corresponded with them, collected
paintings, attended exhibitions and concerts. She was
well versed in music. In various regions of European
countries, she was interested in musical instruments that
sounded during the performance of ancient dances,
costumes of dancers.

The increased interest in certain dances was
explained by the fact that Margarita Vasilyevna saw in
them a reflection of a bygone era.

As a result of long and painstaking work, she
managed to collect information about the first versions
of many household dances.

Figure 8. M.V. Vasilyeva-Rozhdestvenskaya in the
classroom in GITIS (personal archive of
O.B. Shubladze)
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«Her work on studying the history of ballroom
dance, searching for dance samples, restoring them
based on music, engravings, deciphering dance
recordings of the past centuries are a valuable
contribution» R. Zakharov notes [1].

Documentary photographs of dancing couples of
students Dedyuchenko Olga Borisovna, Pribylov German
Nikolaevich, Dvorzhetsky Anjey, taken during Margarita
Vasilyevna's lessons, served as a prototype for the first
edition of the book «Historical and Everyday Dance,
published in 1963.

Fig. 9. Dedyuchenko

Fig. 10. Dedyuchenko

(Shubladze) Olga (Shubladze) Olga
Borisovna and Borisovna and Herman
Dvorzhetsky Anjey Nikolaevich Pribylov
(personal archive of O.B. (O.B.Shubladze's
Shubladze) personal archive)
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Fig. 1. The cover of the Fig. 12. The cover of the
first edition first edition

The research work formed the basis of the famous
textbook.

The book is well illustrated with reproductions of
famous artists, engravings of dancing couples, and
musical appendices. The success of this book lies in a
careful study of the origin of historical and everyday
dance. «The author arranges household dances in the
historical sequence of their development. Within each
period, the dances are described in strictly chronological
order» [3].

Discussion. The methodology of historical and
everyday dance is based on the system of AlYa. Vaganova
and the long-term research work of outstanding
choreography teachers. Historical and everyday dance is
interconnected with classical, folk and stage dances,
history, painting, music, literature.

«lt is necessary to teach meaningful performance of
movements and poses from an early age» Margarita
Vasilyevna wrote in her book [3] Historical dance should
be perceived in the lesson as a living example of a past
era. A special piece of music is selected for each
movement. Selection of musical material in the book by
M. V. Vasilyeva-Rozhdestvenskaya gives you the
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opportunity to recreate the style and manner of
performance. To the music, students learn the ability to
convey the atmosphere of historical dances, move
beautifully around the hall, feel and see a partner in a
couple, observing etiquette. For them, the purpose of the
lesson is small steps with a sense of aplomb, gracefully
squat, performing sliding steps, easily and smoothly rise
to the half-toes, while simultaneously performing
movements, transferring the body from foot to foot,
maintaining the position of the head, shoulders, arms,
legs in a dancing position. Polonaise, polka, waltz - it all
starts with learning the first steps. The practice of
performance allows them to further distinguish the
manner of performance of the Polish mazurka from the
French mazurka.

To achieve the goal and fulfill the tasks of this
discipline in mastering complex compositions, it would
be preferable for elementary school students to perform
in spacious ballet classes.

The extensive opera and ballet repertoire requires
choreographers to have an accurate knowledge of
everyday dances of various eras, the ability to convey
their lively features and stylistic signs. The performers of
the minuet, polonaise, gavotte, sarabande, and ecosaise
dances require not only knowledge of movements, but
also an understanding of the peculiarities of the era, a
sense of style.

Virtual tours on the world wide web gave the
opportunity to visit museums, exhibitions, and concerts.
Once in the world of fine art, you can experience every
era in legendary performances.

In the last century, opera productions rarely went
without historical dances. «Boris Godunov», «Dubrovsky»,
«The Queen of Spades», «kEugene Onegin». In the famous
opera lvan Susanin — A Life for the Tsar, the entire first act
is dedicated to the Polish gentry. Historical dances can
also be seen in classical heritage ballets. «Sleeping
Beauty» Adagio of Aurora and four cavaliers, Prince
Desiree performs promenades with marquises and
duchesses in the style of a minuet. In the final part of this
ballet, a brilliant, fascinating mazurka is performed.
Elements of historical and everyday dance are found in
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Odile's respectful bow to the queen at the ball in Swan
Lake, in Giselle with the movement of Albert's hand on
the hilt of his sword. In Don Quixote, Kitri performs a
minuet on pointe shoes with a dreamy knight. Grosfater
from the ballet «The Nutcracker». Romanesque from the
ballet «kRaymonda». In the «Flame of Paris» they dance
«Sarabande», «Gavotten».

Conclusions. With the development of the period of
the drum ballet, the choreographers of that time created
beautiful dances in a historical and everyday character. R.
Zakharov dedicated the entire first act of the ballet «The
Bronze Horseman» to the assembly of Peter the Great, in
his own production «Polonaise» from the ballet
«Bakhchisarai Fountain». The famous dance of the
knights from the ballet Romeo and Juliet, known as the
pillow dance, was staged by L. Lavrovsky. V. Lopukhov
created dances in the ballet «Taras Bulba». A
kaleidoscope of historical dances from the beginning of
the 20th century is shown in the ballet Yu. Grigorovich's
«Golden Agen»: foxtrot, waltz, polka, tango, Charleston.

Historical dance has taken a significant place in the
practice of musical theater, has become a compulsory
discipline in the system of higher and secondary
choreographic education. Until now, the book «Historical
and everyday dance» by M.V. Vasilyeva-
Rozhdestvenskaya remains unsurpassed in her field.
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beginning with the classical theories of André Bazin and extending
to contemporary studies on the impact of digital technologies on
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contemporary cinema.
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BBeaeHue. OHTOMOrMA — 3TO pasgen eounocodumn,
3aHKMMatoWmMmcs N3yyeHmem CYLLLIHOCTM 6bITNA,
CyLLeCTBOBaHMA U peanibHOCTU. B KOHTEKCTE KMHO OHa
npuobpeTtaeT ocobyto 3HAYMMOCTb, Tak KaK
KWMHOMCKYCCTBO He TO/TIbKO OTOGpaXKaeT peanbHOCTb, HO U
co3gaeT HoOBble MUPbl M GopMbl 6biITUA. M3ydeHue
OHTOMOrMM B KWMHO MO3BONAET rNy6XKe MOHATb, Kak
dUNbMbl B3aMMOOEWNCTBYIOT C PeasibHOCTbIO M KakK OHM
GOpPMUMPYIOT Halle BOCNPUATHNE MUPA.

Llenb OaHHOM CTaTbU — MCCNeOoBaTb Pa3finYHbIe
aCnekKTbl OHTOIOTUNI B 3apybexHOM KWHO,
MPoaHanM3npoBaTh, Kak  dUbMbl cosfatoT %
TPaHCPOPMUMPYIOT MOHATUSA ObITUSA U CyLLEeCTBOBaHUS, a
TaKXKe pPacCMOTPEeTb, KaK pPeXXuccepbl UCMONb3yioT
OHTOMTOrMYECKME KOHLEMLUMKM B CBOMX paboTax. B cTaTbe
OyoyT PAacCMOTPEHbI TEOPETUYECKME OCHOBbLI OHTONOMMM,
MCTOPUYECKOe Pa3BUTME OHTOMOMMYECKUX NOEN B KUHO,
a TaKXKe KOHKpPETHbIE MPUMEPbI M3 KWHODUTbMOB.

OHTONOrM4yeckmne KoHUEeMNUMM B KMHO pa3BMBalMChb
BMecCTe C caMWMM KUMHOWCKYCCTBOM. B Hauvane XX Beka
duUnbMbl GbINK, B OCHOBHOM, OOKYMEHTaNbHbIMU, 4TO
nogYepKMBano UX CBA3b C peanbHOCTbl. OOHAKO C
Pa3BUTUEM  TEXHOMOMMW U TBOPYECKUM  MOUMCKOM
PEXXMCCEePOB, KNHO CTaso MCMNOIb30BaTbCs AS19 CO34aHMA
BbIMbILLUIEHHbIX MUPOB U UCCNefoBaHUA PUITOCODPCKMX
BOMNPOCOB. OQHMM U3 KITIOYEBbIX TEOPETUKOB, M3YyHaBLLMX
OHTOMOIMKO KWMHO, Gbln AHope BbaszeH. DpaHLy3CKMi
KUHOKPUTUK U TEOpeTMK CcyYMTaeTca OOHOM U3
LeHTpanbHbix ¢uUryp B o06nactM Teopun KuHo. OH
YTBEPXKAAs, YTO CYWHOCTb KMHO 3aK/to4yaeTca B ero

CNocobHOCTU durKcMpoBaTb peanbHOCTb «3ITOT
aBTOMAaTM3M BO3HWMKHOBEHMA doTorpadumyeckoro
M306paXKeHna npumBen K MoHOMY MNepeBopoTy B
MCUXONOrMKN  3PUMOro obpasa..» (bazeH 1972, 44).

A.BaseH cuuTan, 4YTO KMHO obnagaeT YHWMKaNbHOWM
CMOCOBHOCTbIO 3ameyaT/ieTb BPeEMA U MPOCTPAHCTBO, YTO
NpWOaeT eMy 0Cobyto OHTONOMMYECKYO 3HaUYMMOCTb. OH
nooYepKMBan Ba)KHOCTb OSIMHHbLIX MSIAHOB W yOWHbI
PE3KOCTU, YTBEPXKOAS, UTO OHM MO3BONAIOT Honee TOYHO
nepefaTb BCIO 33aQyMaHHYKO peanibHOCTb Yepe3 3KpaH.
A.bazeH yTBep»xgan, UToO KMHO OTIMYaeTCca OT Opyrmx
BMOOB WMCKYCCTBa TEM, YTO OHO MOXXET MexaHU4yecKuU

31



BOCMPOM3BOANTb PeaslbHOCTb. IDTO CBA3aHO C  €ero
CMOCOBHOCTbIO 3aneyaTneTb onpeneneHHble
KMHOMOMEHTbI WM COXPaHATb WX 479 MocneaytoLero
MPOCMOTPA, A/19 BO3MOXXHOCTU «dUKCaLMU» PeasibHOCTM.
doTorpadumyeckoe um3obpakeHne B KMHO obnapgaer
OOBEKTMBHOCTbLIO, TaK KaK OHO co34aeTca  MnyTem
MexXaHMYeCKOro YCTaHOBIEHUA CBETa Ha M/leHKe. ITOo
MO3BONAET KMHO M306parkaTb MUP TakKMUM, KaKMM OH
aBnaeTcs, 6e3 BMellaTeNnbCTBa CyObekTMBHOMO B3rnaaa
XyOOXXHWKaA. 1o cnoBaM KMHOKPpUTKMKa A.ba3zeHa KMHO
CMNoCOBHO PUKCUPOBATb HE TOMTbKO MPOCTPAHCTBEHHbIE
acrneKTbl peanbHOCTU, HO W BpeMeHHble. OHO MOXKeT
3axBaTblBaTb M MepefaBaTb TeYeHWe BpeMeEHM, CO34aBay
WNIO3UI0  HEMPEPbIBHOCTUM U COXPaHATb MOMEHTDI,
KOTOPbIEe MCYE3aIOT B PeasibHOM XU3HW.

MaTepuanbl U MeTOoAbl UccnenoBaHUs. B kauecTBe
aKTyaNlbHOro MaTepuana MU3ydYeHUsa MNocTaB/IeHHOM
Npo6rieMbl aBTOP CTaTbU BbIOMpPaeT M3BECTHbIE MUPOBbLIE
KMHeMaTorpadumyeckme KapTUHbl «[JHEBHUK CEMbCKOro
cBAlleHHMKa» (pex. P.bpeccoH, 1951 r.), «<Ha nocnegHem
OblXxaHnm» (pex. XXaH-JTok Fogap, 1960 r.), «<berywmm no
nessuto» (pexxk. Pnonm CkoT, 1982 r.), «<MaTpuua» (pex.
CecTpbl BauoBckue, 1999 r.), «ABaTap» (pex. Ixkenmmc
KamepoH, 2009 r.), «[dpeBO XXMU3HU» (pexk. TeppeHc
Manuk, 2011 r.).

B  OaHHOM  CcTaTbe  MPUMMEHaTCa  MeTonbl
BbIOOPOYHOTO, npobneMHo-aHaIUTUYEeCKOoro,
CPaBHUTENbHO-COMOCTAaBUTENBHOIO aHanm3a, a TaKXe
KPUTMYECKMIM aHanmM3 GMNIbMOB.

O630p nuTepaTypbl No Teme. [119 AaHHOW CTaTbM B
KOHTEKCTE WCCedoBaHUA TUMonormyeckoro obpasa
repos B MUPOBOM MUIPOBOM KMHeMaTorpade umeloT
ocoboe 3HauyeHMe pPaboTbl crefyrLmx 3apyOerkHbIX,
POCCUNCKUX KMHOBEOOB W KynbTyponoros: b. banaw
(1968), 3. Kpakayap (1977), E. Tennmnua (1968), A. baszeHa
(1972), KO. JlotmaHa (1973), C. Sm3eHwTenHa (1964), E.
fpomoBa (1976), Schumann C. Strand T. (2024).
CoBpeMeHHble mccnenoBatenm Takxe BHECM
3HAUYUTENbHLIM BKaL4 B M3y4YeHUE OHTOMOMMU KUMHO,
HarmMcaB MHOXXECTBO CTaTeEN, KOTOpble WUCCNenyT
dnnocodpckme, TEOpPETUYECKME U MPAKTUYECKME aCMEKThI
KMHO MncKyccTBa. Peppenpa XynumaH «Sobre cuatro

32



ontologias inmanentes en Gilles Deleuze, en el cruce de
La imagen-movimiento y Diferencia y repeticion»
(Ferreyra 2023, 310), Esqueda Verano Lourdes «There is no
such thing as one realism: systematising André Bazin's
film theory» (2022, 405), KopTa ge JltogoBuk «André Bazin:
A negative ontology of cinema?» (2017, 315), Poapwuro
NMbep «Ontology of movement: Painting and cinema
according to merleau-ponty» (2016, 412), AMamMoTo Haoku
«As Seen from the Camera Obscura: Haniya Yutaka's
Ontological Film Theory» (2023, 5). Wx paboThbl
OXBaTbIBAIOT LUMPOKMM CREKTP TEM, TaKMUX KaK CYLLHOCTb
KMHO KakK MeOuyMa, ero BMAHME Ha BoChpuaTtme
peanbHOCTK, CMocobbl CO30aHUA U  MHTepnpeTaumm
KMHOODOPA30B, a TaKXe posib KMHO B COBPEMEHHOM
obuwecTtBe. AHaANM3MPYIOT, KaK KMHO BOCMPOM3BOAUT M
TpaHCcHOPMUMPYET pPearibHOCTb, KakKMe OHTOSIormyeckme
APUHLUMMAbI NeXaT B OCHOBE KUMHeMaTorpadpmyeckoro
MCKYCCTBa, M KaKMM 06pa3oM KMHO BNMAEeT Ha Hawe
NoOHMMaHMe MUpa. MiccnepoBaTtenem B aTon obnactm He
TONIbKO  OEeMOHCTPUPYIOT UX T[NyOboKMe 3HaHUa U
KpeaTMBHbIM  MOoAXOO K W3YYEHUKO KWMHO, HO U
NPUBAEKAOT BHMMaHME K HOBbIM METOOOMTOMMYECKMM U
TeopeTndYecknMM nogxodam. DTU CTaTbU CMOCOOGCTBYIOT
Pa3BUTUIO OHTOSTOMMYECKOM TEOPUM KMHO U OTKPbIBAIOT
HOBble MePCNEKTUBDLI ANF AaTbHENLLINX NCCNEOOBaHMI B
STOWM 3axXBaTblBatoOLLEN M MHOFOrPaHHOM 061acTM HayKU U
MCKYCCTBa.

Pe3ynbTaTtbl nccnenoBaHuS. CoBpeMeHHoe
KMHOUCKYCCTBO nMNpeacrtaBndetr coboM  CNOXKHbIA U
MHOFOrpaHHbIM peHOMEH, KOTOopbIM codeTaeT B cebe
3/1e€MEHTDI PA3TNYHbIX KYbTYP, TEXHUK 7
XyOOXeCTBEHHbIX HamnpaBNeHUI. SBonoumna
KnHemMaTorpada oT HeMbIX GUIbMOB OO0 COBPEMEHHbIX
LMDPOBLIX  TEXHOMOrMM OTpaXaeT  He  TOJbKO
TEXHUYECKMMN  MNPOrpecc, HO U WU3MEHEHUa B
OOLWECTBEHHOM CO3HAHWMWM W KY/JbTYPHbIX HOpPMaXx.
iccnegoBaHMe KUMHO Kak OObeKTa HayyHOro aHanmsa
no3BongaeT rnyb)xe NMOHATb ero BAMAHME Ha 3puTenew,
ero posib B GOpMMPOBaHNIK KONNEKTUBHOM MaMAaTU U €ro
CMOCOBHOCTb OTpaXkaTb M MpPenCcKasbiBaTb COLMabHbIe
TeHOeHUMN. «[BMXKYLLMeCs n3obparkeHna B KMHOTeaTpe
— 3TO He M306parkeHna NoOXXHOW peanbHOCTU. KMHO — He
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newepa wAn3Mn. HanpoTtme, KMHO — 3TO MeTadopa
COBPEMEHHOM MbICIM U PUNOCOPCKUMMN SKCMEPUMEHT»
(Schumann un Strand 2021, 454).

OHTOMIOMNA KMHO — 3TO dunocodpckada gMcumMnianHa,
M3yyarouwlaa CywHOCTb W npupoady KuHemaTtorpada.
Cepren DUN3EHLUTENH, BblOatoLLmMmcs COBETCKUM
PEXXNCCEP M TEOPETUK KMHO, BHEC 3HAUMTENbHbLIN BKa4
B MOHWMAHWME OHTONOTMMM KUHO, oCObBeHHO Gnarogaps
cBoeM Teopun MoHTaxka. C.OM3eHLWITeWH pa3paboTan
YHUKAbHbIM NMOAXO4 K MOHTa)y, paccMaTpuBas ero He
MPOCTO KaK TEXHUYECKUWM MPUEM COoeUHEHUS KagpoB,
HO KaK BaXHEMLWMMN MHCTPYMEHT ON9 CO30aHUS CMbIC/a
M SMOUMOHaNbHOro BO3OeUNCTBUA Ha 3putengd. OH
CUYMTAM, YTO MOHTAXK CMocobeH M3MeHATb BocmpudaTue
peanbHOCTU U CO34aBaTb HOBble 3HaueHUsA, dopMMpys
TeMm CaMbIM rnybokoe % MHOIOC/IOMHOE
KnHeMaTorpadumyeckoe npomseBegeHne. OOUH U3
Hanbonee ApPKMX MNPUMEPOB WCMOMb30BaHUA Teopwuu
MOHTa)Ka JM3eHLWTenHa MOXHO yBMOETb B  ero
3HaMeHUuToM dumnbme «bpoHeHocel, NoTeMKMH» (1925).

Puc.l. Kagp m3 puibma «bpoHeHoceLl NMoTEMKMH» PeEXX.
Ceprevi rseHLuTenH (1925).
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B 3ToM ¢umnbMe MOHTa)XHada TexXHWKa OOCTUraeT
CBOEro arnoreq B clLeHe Ha nectHuue B Ogecce, KoTopas
CTafla CUMBOMIOM gpaMatu3aMa WM 3MOLMOHANbHOIMO
Hakana. C.OWM3eHWTeENH WUCMOMIb3yeT MOHTaXX O/4
CO30aHUSA OLLYLLEHMA XaocCa M yXKaca, ycunmaasa 3pdeKT
Ka)XOQoro OTOe/bHOro Kagpa W KX codyeTaHumd. ITOo
oulyLleHME co3gaeTcs C MOMOLLLbIO ObICTPO
CMEHAWMECA KagpoB, TOrda KakK MeOneHHble Kagpbl
OA0T  3pUTeNnto  BpeMda  MNOYyBCTBOBaTb  y»Xac WU
Hen3bexHOCTb MnponcxooaLero. CueHa, Takxke
M3BEeCTHaa Kak «Opecckada necTHuua», 4EMOHCTPUPYET,
KaK MOHTa)X MOXXeT He MPOCTO nepefaBatb cobbITUE, HO
7 aKLEHTMpPOBaTb ero 3MOLMOHabHble 7
ncmxoniormyeckme acnekTbl. C.OM3eHLWTENH UCMOMb3yeT
Kagpbl pPa3HOM ONWHbI OA9 CO30aHUa PUTMA, KOTOPbIN
YCUNMBAET 3SMOUMOHaANbHOE  BOCMPUATME  CLEHbI.
HanpuMep, KOPOTKME M pe3KMe Kagpbl NOOUYEPKUBAKOT
BHE3aMHble U YXeCTOKMe OenCTBMA conaaT. PasHble TOUKU
3PEHUA M KPYMHbIE MAaHbl (HANpUMeEP, ML NavyLmnx
MaTepen W OeTen)  aKUEeHTUMPYKT BHMMaHWE Ha
SMOLMOHaNbHbIX peaKumnax nogewn, yCcunmBas
ApaMaTU3M CLeHbl. A CMeHa MepcCneKTUBbI, 4acToe
M3MEHEHME TOUKM 3PEHMA NO3BONFET 3PUTENIO YBUOETD
MpomcXoaaLlee C PasHbIX CTOPOH, YTO yCUNMBaeT abdeKT
MOrpPYy>XeHUa M SMOLUMOHANbHOM  BOBJIEYEHHOCTM.
UepenoBaHMe  ObICTPbIX W MeafIeHHbIX  KagpoB.,
Pa3/IMYHbIX PaKypPCOB W KPYMHbIX M/1aHOB CO303&€T
OoLLyLEHME MAHUKMN N HEOTBPATUMOM Tparegmm.

Pexxmccep B cBoeM  dunbMe  MCMOMb3yeT
cuMBONMYeckme obpasbl. B cueHe MCNonb3yloTca
CUMBO/bl, TaKME KaK KOMACKA, KaTALLAACA MO CTYMeHaM,
KOTOpas ONMNLETBOPAET HEBUHHOCTb M  YA3BMMOCTD.
C.OM3eHLWTENH CBA3bIBAET M306parkeHms, 4ToObl co3a0aTbhb
accoumaLmm, KOTopble YCUIMBAKOT MCUXONTOrMYECKUM U
SMOoUMOHanNbHbiM  2ddeKkT. Hanpumep, 4depepoBaHue
KagpoB C NuMUAMKM HamnyraHHbIX SoOer U LararoLmx
CONAAT CO3[aeT accoumaumio Mexay yrHeTaTensaMmm u
XepTBaMn. A CBETOBble W TeHeBble KOHTPAacCTb
MCMONb30BaHbIl, YTOObI A06aBUTbL FYOMHY 1 OpaMaTU3M
M300paXKEHMAM, YCUNMBaAA BM3yallbHOe BOCMpPUATME
y>kaca. Xota dunbm Hemom, C.OM3eHLWTenH 0obuBaeTcd
abdeKTa  CUHXPOHU3ALMNU puTMa  Oencrtema C
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npegnonaraeMbiMKM 3ByKaMuM (HanpuMmep, warn congar,
BbICTPENbI), yTo yCcuUnmBaeT 3MOLMOHaNnbHoOe
Bo3gemcTBMme. Kaxkgoe M3 3TMX CPedcTB MOMOraeT He
TONMbKO NepefaTb BHELIHME cOobbITUS, HO U PACKPbITb
BHYTpPEeHHee COCToaHMe nMnepcoHaxen un  obulee
HacTpOeHMe CUeHbIl. Pe)xmccep CoO30aé€T He MpocTo
XPOHWKY COBbITUM, @ 3MOLUMOHANbHO HacbllWeHHoe
MOBEeCTBOBaHME, KOTOpPOEe Trorpy)Xaet 3putena B
aTMocCdepy y)Kaca 1 Tparegmu, oenaa ero CoOy4acTHMKOM
npomcxoaaLero.

AHppe baseH nogyepkmBan 3HAaYMMOCTb ONTMHHbIX
MAaHOB U T1Ny6MHbI Pe3KoCTM B Co3daHuu bHonee
MpaBoonNogoGHOr0O M eCTeCTBEHHOro  OTpaXKeHusa
peanbHOCTU Ha aKpaHe. B cBomx paboTax oH yTBep»Aan,
4TO 3TW KMHeMaTorpadmyeckme TEXHUKKM MO3BOMNAOT
3pUTento BOCMPMHMMaTb Mpomcxoasilee B kagpe bonee
LLeSIOCTHO 7 6e3 MCKaXKeHus, npenocTaBnas
BO3MOYHOCTb BHWMAaTEfIbHEE pPacCMOTPeTb AeTann U
B3aMMOLENCTBUSA BHYTPU CLEeHbl. ONMHHbIE MNaHbl, MO
MHeHWUIo A.BaseHa, UrpatoT KIYEBYHO POJb B CO30aHUM
OLLYLLEHUNS HEMPEPbLIBHOCTM BPEMEHU M MPOCTPAHCTBA.
BMeCTO YacCTbiX MOHTAXKHbIX CK/1€EK M PE3KMX NEPEXOOOB,
KOTOpble MOryT HapyLWWUTb 3PUTENbCKOE BOCMPUATUE,
OVHHbIe MNaHbl Mo3BONAIOT OENCTBUIO
pa3BoOpavYMBaTbLCA Nepeq rnas3amMm 3puTensa B peasibHOM
BpeMeHW. 3To co3aaeT bonee rnyboKy BOBIEYEHHOCTb
B mMpoucxogsuiee M gaeT BO3MOXHOCTb MOYyBCTBOBaTb
npucyTCTBME BHYTPU cleHbl. DrnbM Pobepa BpeccoHa
«dHEBHMK CeNbCKOro cBdalWeHHMKa» (1951) aBngaetca
APKUM MPUMEPOM MCMOMb30BaHUA OSIMHHbIX MAIAHOB U
rnyOuHbI PE3KOCTU B KUHO. P.BpeccoH, BOOXHOBNEHHbIM
noeamMm A.baseHa, MacTeEPCKM MPUMEHSET 3TU TEXHUKM
019  CO30aHMA  YHUKANbHOWM  KMHeMaTorpaduyeckom
aTMocdepbl.
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Puc.2. Kaap v3 ¢puibma «[JHEBHUK CE/TbCKOIO
CBALLEHHNKAa» pex. Pobep bpeccoH (1951 r.)

B ¢unbMe pacckasbiBaeTcsds MUCTOPUA MOSIO40rro
CBALLEHHMKA, KOTOPbIWN CTallkKMBaeTca C TPYAHOCTAMU U
OYXOBHbIMW UCMABITAaHUAMU B MaNeHbKOM PpPaHLLy3CKOM
ropofke. P.bpeccoH wmcrnonb3yeT nMaBHbIM MOHTaX U
OTCYTCTBME PE3KUX CMEH KagpoB, MfaHbl U CTaTUYHbIE
Kagpbl, YTOObl MepegaTb OllylleHMe MOHOTOHHOCTU U
3aMKHYTOCTU  >XW3HW T[laBHOroO reposd, MOoJiogoro
CBALWEHHMKa. HanpuMep, cueHa, roe repov maeT rno
NEePEBHE UMK COBEpPLUAET eXXeQHEBHbIE PUTYyasbl, AUNTCA
aonblle, 4yeM B TPagULUMOHHOM KMHeMaTtorpade, 4To
MO3BONAET 3pUTENtO rMybrXKe Morpy3nTbCa Yepes 3KPaH B
aToT MuUp. DUKcauma KamMepbl Ha OOHOM MecTe WU
OTCYTCTBME [OMHAMMUYHbIX CMEH pPaKypCcoOB CO34atoT
ollylleHMe 3aMKHYTOro MpOCTPAHCTBA, B KOTOPOM
pa3BMBaeTca Oencteme dunbmMa. MybuHa pesKocTu B
«[JHEBHWMKE CeNbCKOro CBALEHHMKA» TakKXKe UrpaeTt
BaXKHYt0 ponb. OHa Mno3BOMAEeT 3puUTento  yBWOETb
OOHOBPEMEHHO MepenHnn MU 3aaHUK MNNaHbl CLUEHDLI,
co3aaBag OlLyLEeHMEe MHOIMOCTOMHOCTU U TNyOUHbI. DTO
YCUNMBAEeT BOCMAPUATME OYXOBHOM UM 3MOLIMOHANbHOM
60pbbObl CBALLEHHMKA.
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OOMHOYECTBO W BHYTPeHHAa 6opbba rnaBHOro
reposa NoAYepKMBAIOTCH Yepe3 ero B3amMoaencrTeme C
OKPY>XeHMEM U COBCTBEHHbLIMKW MbICNIAMU. Pexxumnccep
Mcnonb3yeT OHEBHUK KaK OCHOBHOM crocob nepenayu
BHYTPEHHEro Mupa CBAWEHHWKa, 4TO Mo3BoNgeT
3pUTENto yCbllWaTtb €ero  MbICIME M COMHEHMUS.
MOHOTOHHOCTb MOBCEOHEBHOM >XU3HW CBALLEHHWKA WU
€ro HecrnocobHOCTb HAWTU OBOLLIMI A3bIK C MPUXOXKaHaAMU
MoOYEePKMBAOT €0 BHYTPEHHIOK N30A9LMIO M OYyXOBHbIE
ncnblTaHMga. P.bpeccoH KnCnofb3yeT MpoCTyko, HO
BblPa3UTENIbHYIO KOMMO3ULMIO, YacTO 3anofiHAda Kagp
CUMBOJIMYHbIMU 3MIEMEHTaMK, KOTOpPble MoaYepPKMBaOT
COCTOSAHME T[NaBHOro repod. Hanpumep, cueHa, rae
CBALLEHHWMK MOMUTCA rMepen antapeM, HaroJiHeHa
4yBCTBOM OMHOYECTBA U rMyOOKOM OyXOBHOW 60pbObI.

OOHVMM M3  MeTOOOB  peXkuccepa  aBMAFeTCH
MaCTEPCKOE  MUCMOJ/Ib30BaHME  3ByKa W TULLUMHbI
OOHOBpPEMEHHO. B duibMe BaxKHyt0 pofib UTPaeT U 3BYK,
M ero oTcyTcTBMe. TULLKMHA 1 3BYKU NMPUPOLbl CO30at0T
aTMocdepy YeOAUHEHUS U BHYTPEHHEro HanpakeHuq,
ycunmeas  OpaMaTtu3M  npoucxogaulero. Hanpumep,
CLEHQ, roe CBALLEHHWK noet yepes nec,
CONpOBOXAaeMas TONTbKO 3ByKaMU MpPUpoabl, yCUIMBaET
UYBCTBO €ro M30A9UMKU U pasMbllUieHnin. Pexunccep
HaMepeHHO un3beraeT MCMNoNb30BaHME My3blKaslbHOMo
COMPOBOXOEHMA, UTO MO3BOMAET 3PUTENO MOSTHOCTHLIO
COCPEefoTOUMTbCA Ha 3BYKax OKpyXawllewn cpefbl u
BHYTPEHHEM MOHoMore CBALWEHHMKA. I9TO OCOBGEHHO
3aMeTHO B CLIeHaXx, rae repon nmeT B CBOEM HEBHUKE
NN PA3MbILLUMIAET O CBOEW XXU3HMN.

KoHuenumsa akTepckom urpbl y P.BbpeccoHa TecHOo
CBA3aHa C ero OHTONOMMYEeCKUM MoaAXOOOM K KUHO: OH
CTPEMUNICA K  MaKCUMalNbHOW  eCTECTBEHHOCTU U
MPOCTOTE, YTO TMO3BOMSNO 3PUTENO BOCMNPUHMMATb
MepcoHaXken Kak pearbHbIX MIOOeN, @ He KakK aKTepoB.,
MCMONTHAOWMX ponn. HanpuMep, cueHa, rae CBALWLEHHUK
pa3roBapmBaeT C MPUXOXKaHaMK, OEMOHCTPUPYET ero
MCKPEHHOCTb U BHYTPEHHIOK HaMpa>XeHHOCTb 6e3
NNLIHUX SMOLLUI.

icnonb3oBaHMe  3TWUX  CPeacTB BblpaXKeHUs
MoMoraeT pexumccepy co3aaTb TINy6oKO /UYHYO U
SMOULMOHaNbHYO UCTOpUIO. OH aKLEHTUPYET BHUMaHMeE
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Ha OYXOBHOWM CTOPOHE XM3HU repos, ero nomcKax Bepbl 1
CMbICNla B YC/OBUAX MNOBCEOAHEBHOWM PYTUHbI U
yenoBe4yeckoro HenoHumaHusa. OunbM  «[HEBHUK
CENbCKOro CBALLEHHMKa» — 3TO He TOMbKO UCTOpUA O
OYXOBHbIX UCMbITAaHUSAX, HO N rNy6oKoe pa3MbllUieHne O
yenoBeYyeckoM npupode, Bepe W NpegHasHadeHUn,
nepegaHHoOe 4Yepe3  MacTepPCKOe  UCMonb3oBaHWE
KMHeMaTorpadmyeckmnx cpencTs.

Pexxunccep XaH-Jltok T[lopmap, oOvH W3 caMblX
BAMATENbHbIX  pexkmccepoB  GpPaHLY3CKOM  «HOBOW
BOMIHbI», OH Obl1 He MNPOCTO OAHMM U3 BeOyLIMX
pexkmccepoB XX BeKa, — 6€3 Hero TpyaHo NpencrtaBuTb
KWMHO B TOM BM[OE, B KAKOM Mbl €ro 3Haem cerogHsa. B
cBOUX ¢unbMax 1960-x rogoB MpoOeMOHCTPUPOBAN
paguKalbHble NMOOXoObl K paspyLUeHMo TpaanLMOHHbIX
KMHeMaTorpadpuyeckmx npuemoB. Ero HoBaTopckume
MeToAbl MOBECTBOBAaHUA W  MOHTaXka OKa3blBau
3HaUMTENNbHOE BMIMFHME Ha pPa3BUTME KMHO Kak
MCKYCCTBa M KaK cpecTBa BblpaxkeHna. OO4HMM U3 CaMblX
M3BECTHbIX dunnbMoB XaH-JTtoK ogapa 3Toro mepuoaa
asndeTcd «H eM fbixaHum» (1960).

M.
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Puc.3. Kagp v3 ¢unbma «Ha nocriegHem gbIXQHMUN»
(1960) pexx. XaH-/Trok 'ogap

B 3TOM dunbme pexunccep Mcnonb3yeT
HEeNMMHEMHbIN MOHTaXX % dparMeHTnpoBaHHOE
MOBECTBOBaHMeE, YTO NO3BOMAET 3PUTENAM 3aQyMaTbCs O
npupoae CaMoro KMHemaTorpadmuyeckoro 4a3bika. ITU
MeTOoObl CY»aT He MPOCTO CTUMEBDLIM YMNpaXkHEHMEM, a
ABMAAOTCA YaCTbtO €ro OHTOMIOMMYECKOro MccnegoBaHmMa
KMHO. J>XaH-Jltok [omap CTaBUT Mo COMHeHue
TpaOnLUMOHHbIe CNOCOObI BOCMPUATUA U MHTepnpeTaumm
dunnbMa, Npennarag BMeCTo 3TOro paccMaTpmBaTbh KMHO
KaK CaMOCTOATeNlbHYIO  peanibHOCTb, OOMnafdatoLLLyto
COOCTBEHHOM JIOTMKOM W BPEMEHHOWM CTPYKTYPOW.
OHTONOMMA  KWMHO, KakK dunocodckasd AUNCUMMNINHA,
ncecnenyet npupoay KnHemMaTorpadmyeckoro
M306paXKeHUs, ero CyLLHOCTb 1 CrNocob CcyLlecTBOBaHMS.
B KoHTekcTe ¢unbmoB XaH-JTtok logapa oHToNnorms
KMHO BK/tOYaeT B cebd mccnegoBaHMe TOro, Kak KMHO
MOXET Bblpa)kaTb WMCTUHY W peasibHOCTb Yepe3 CBOU
YHWKanNbHble cpencTBa. OH MCnonb3yeT
dparmMeHTapHOCTb % pa3pbiB TPAaANLMOHHOIO
HappPaTMBa, YTOObI NOKa3aTb, YTO KMHO MOXEeT OblTb He
MPOCTO CPEOCTBOM pacCKasa MCTOPUK, HO M CPedCTBOM
nccnenoBaHMa caMou peanbHOCTU.

B dunbme «Ha nocnegHeM aObixaHUm» MKaH-JToK
Ffooap NpUMeHAeT MeTofbl, KOTOpble MO3)Ke CTann ero
PUPMEHHbBIMM NMPUEMAMU: PE3KME MOHTAXKHbIE CKNEMKM
(Jump cuts). Hanpumep, B cueHe, roe Mulenb egeT Ha
YrHaHHOM MallMHe, jump cuts co3gatoT BredaT/ieHune
YCKOPEHHOrro BpPeEMEHUM U XaoTUYHOCTWU. T[lpamoe
obpalleHre K 3pUTENtO M Urpa C BpPEMEeHHbIMU
CTPYKTYPaMUn. B HEKOTOPbLIX CLIeHax repon obpallatoTcs
HaMPaMYO K 3pUTENto, YTO paspyllaeT TPpaguUMOHHYIO
4eTBEPTYIO CTEeHY W [OefiaeT 3putensd  YYaCTHMKOM
npoucxogqaulero. Hanpumep, B cueHe, roe [lMaTpucug
CMOTPUT B KaMepy W pasroBapmBaeT Cc Muwenem,
co3gaeTca ollyluleHMe, YTO OHa obLIaeTca He TOMbKO C
HUM, HO W C ayauTopuen. ITM MpPMeMbl 3acCTaBNdalOT
3putenen OCO3HaBaTb MCKYCCTBEHHOCTb
KnHeMaTorpadumyeckoro pacckasa U, TakKMM 06pa3oMm,
aKTMBHEE y4yacTBOBaTb B Mpouecce BOCNpUATMA U
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MHTepnpeTaunm oéunbmMa. OH paspywaeT WUAMO3UIO
LLe/TbHOCTM % nocnenoBaTelbHOCTH, MPUCYLLYO
TPaAMLMOHHOMY KWMHO, 4TOObl uKccnenoBaTh 6onee
rnybokme BOMPOCbl O Mpupode BPEMeHMU, MaMaTn U
BOCMNPUATUSA. «KaH-JToK fogap cospaet
AHTPOMOUEHTPUYHYIO  peaNibHOCTb, [OOCTOBEPHYIO U
OOHOBPEMEHHO COBEPLLUEHHO HOBYIO HE TOJSIbKO [ON14
3pUTENS, HO M ON9 caMoro pexxmccepa» (CnmoHoBa 2017,
250). TakmuM obpasoM, XaH-JTtok Fogap 1 ero GunbMbl
1960-x rogoB NpencTtaBnaoT cobor He TONbkKo 0bpa3Libl
HOBATOPCKOIrO0  KMHOMUCKYCCTBA, HO W  rnybokoe
OHTOMIOrNYEeCcKoe  UCCrefoBaHWe  Mpupodbl  KWHO.
NcrnonblyeMmble XKaH-JToK fogapoM
KnHeMaTorpadumyeckme npmemMbl, CTUNEBbIE HOBLLECTBA,
TakMe Kak jump cuts, pyyHasa KaMepa U paspylueHue
4eTBEPTOM CTEHDbI, HE TONTbKO MPMAAT GUTbMY CBEXKECTb
M HOBWM3HY, HO U yrnybnaioT ero CMbIC/I0OBOE
cogep)aHuve, MNo3BoMdAa 3puTento  rnybxke MoHATb
BHYTPEHHUMN MUP MEPCOHaXXeW U uUx 6opbby c
OKpYy»KatoLemn 0ENCTBUTENBbHOCTbBIO. Dunbm «Ha
nocnegHeM AbIXaHWKM» CTan MaHWMPECTOM HOBOW BOJSTHbI U
OKasasl  OrpoMHoe  BAMAHME Ha  KuUHemaTtorpad,
OEMOHCTPUPYSA, KaK MHHOBALUMOHHbIE CTUIUCTUYECKME
npvemMbl MOryT ObiTb WMCMOMb30BaHbl A1 PACKPbLITUS
rNyBoKMX TeEM U CO30aHUA YHUKANbHOM KMHOSA3bIKOBOW
SCTETUKMN.

Mcrnonb3oBaHMe pyyYHOM KaMepbl NpuaaeT GuUnbMy
OOKYMEHTaNbHYO CTUNUNCTUKY % oLlyLieHune
HernocpeaCcTBEHHOCTU. DTO BMOAHO B MHOMOYUCIEHHbIX
CUeHax, roe KamMmepa cnefyeT 3a reposaMu no ynmuam
Mapuyka. XXaH-JTtok Fogap cHMMaeT BOMbLUMHCTBO CLEH
Ha ynuuax Tapwka, 4Jto pgobasnger  dunbmy
PeanMCTUYHOCTUN N MOOYEPKMBAET €ro CBA3b C peasibHOMN
YXM3HbO. TakMM 0OpPa3oM, pexkmccep OTKPbIST HOBblE
FOPU3OHTbI O/19 MOHMMAHWUS TOro, YeM ABMFETCH KUHO U
4eM OHO MOXKET CTaTb, Npennarag 3pUTeNaM He TOMbKO
CMOTPETb, HO W pPasMbIlWIATL O CaMOM rMpoLlecce
KMHeMaTorpadmyeckoro BOCIpUATHA.

AHppe BaseH dokycumpoBancs Ha noee
«OHTOMIOMTNYECKOW PEaTUCTUUYHOCTMY», YTBep»XOas, 4TO
KUHO MMeeT rMyboKyo CBA3b C peaslbHOCTbO 6narogaps
CBOEM CMocOBGHOCTM  3anedaTnieBaTb  KOHKPETHble

41



MOMEHTbl BPEeMeHU U MNPOCTpPaHCTBa. EcCTb M OGbinu
TEOPETUKMN, KoTopble MPOLOIHKNNN ero nyTb.
CoBpeMeHHble nccnegoBaTenn, Takme Kak J1opa Manesu m
BuBnaH Cobuyak, pa3BMBaAKOT 3TV UOEW B KOHTEKCTe
LMDPOBbLIX TEXHOMOMMM N HOBbLIX Medmna. Jlopa Mansu,
OpuUTaHCKaa TeopeTUK KWMHO, W3BecTHa CBOUMM
pabotaMn Mo GEMUHUCTCKOM Teopun U aHanmay
KMHOA3bIka. OHa BBEa KOHLEMLMIO «MY>KCKOIO B3rfia4a»
B KMHO B CBOEM 3HaMeHUTOM 3cce «BusyanbHoe
yOOBOMbCTBME M HappaTuBHOE KMHO» (1975). J1.Mansu
aHanNM3MpyeT, KakK TpaguUMOHHOE KWHO WCMOoNb3yeT
BU3yasibHble cTparermm ans MnoanepP>KKu
naTpuvapxanbHbiX B3rngnoB. B cBoux 6Gonee mo3gHMX
paboTtax Jl.ManBu wccnegyeT BAvgHUE ULMPPOBbLIX
TEXHONOMMM Ha KMHO. OHa yTBEePXXAAET, UTo LMbpoBbIe
TEXHONTOMMMN MEHSAIOT CNocobbl BOCMPUATUA 3pUTENAMU
dmnbMOB U caMy npupoady KuHemaTtorpadumyeckoro
onbiTa. LlndpoBoe KMHO, MO €€ MHeHU, paspyLuaeT
TPAOMUMOHHbIE TPaHWLbl MeXOy peanibHOCTbIo U eé
perpe3seHTaumnen. Lindposble TEXHOIOrnM
npenocTaBnaAOT  HOBble  crnocobbl  MaHWNyNaUMM
n3o0b6paXkeHreM, KOTopble paanKanbHO M3MEHSIOT HalL W
npencraBneHna o BWM3yalibHOWM OOCTOBEPHOCTU U
peanmname [15]. BuBmaH Cobuak, aMeprKaHCKaa TeopeTunk
KWHO, M3BECTHA CBOVMMU MccnegoBaHUAMM
dEeHOMEHONOMMM KMHO, TaKXe BHecna 3HaYUnTEeNbHbIN
BK/1a4 B MOHMMaHWMeE BANAHUSA LMPPOBbBIX TEXHOMOMMI Ha
OHTONOIrMK KMHO. B.CobuaK paccMaTpuBaeT KMHO Kak
TeNecHbIM OnbIT, yTBeEPXAas, YTo PUMbMbl BAMAKOT Ha
3pUTENa He TONIbKO BM3YyaslbHO, HO U Yepe3 TesfleCHble
owyuleHmna. Cobuak aHanu3MpyeT, KakK umdpoBble
TEXHONOMMNMU TPAHCPOPMUPYIOT BOCMPUATUE 3pUTENEM
KMHeMaTorpadmyeckoro NpocTpaHcTBa U BpeMeHK. OHa
YTBEPXKOAET, YTO LUPPOBOE KMHO CO30aeT HOBble GOPMbI
B3aMMOLENCTBMA C DKPAHOM, KOTOPble MEeHSAIT Halle
MOHMMaHKMe peanbHOCTU. LindpoBble M306parkeHna He
TONMbKO  PaCLUMPKAKT  BO3MOXXHOCTM  BWM3YaslbHOrO
npencraBneHnda, HO U M3MEHSAIKT Halle OTHOLWUEeHMe K
KMHeMaTorpadpmyeckoMy BPEMEHU W  MPOCTPAHCTBY,
agenas mx 6onee nnacTUYHbIMKU U TMOKKMMK (Sobchack
2004, 123).
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Ob6e nccnepoBaTeNbHULbI MPOOOSKAKT Pa3BMBaTb
0a3eHoOBCKME MOen, ajanTmpysa KMX K COBPEeMeHHOMY
KOHTEKCTY. OHKM MoAYEPKMBAIOT, UTO UMPPOBLIE
TEXHOMOMMM He MPOCTO A06aBNAIT HOBbIE MHCTPYMEHTDI
anga cosgaHua GunbMOB, HO U TpaHCHOPMUPYOT
dyHOAMEHTaNbHble acCneKTbl KMHeMaTorpadmyeckoro
onblTa. Maneu 1 Cobyak cornacHbl C TeM, YTO LUMdpoBas
amoxa TpebyeT nepecMoTpa TPAANLMOHHbIX
TeopeTUYeCcKMx MNoaxoOdoB K KWMHO, TaK KakK MeHAKTCH
Crnocobbl penpe3eHTaLUnmn 1 BOCNPUATUS pPeabHOCTU.
TakmM obpa3om, paboTbl Slopbl Maneu 1 BusraH Cobyak
NPenoCcTaBNatOT BaXKHble MepCneKTUBbI A9 MOHUMaHUS
TOro, Kak UMdpoBble TEXHOMOM MM BAMAIOT Ha OHTOMOIMMIO
KWHO, pacwmpasa 1 yrnybnaa nageun, 3anoxxeHHbole AHgpe
BazeHoM.

O6cy)xaeHune pesynbtatoB. COBpeMeHHOe KUHO
MNPOOOMKAET UCCNegoBaTb OHTONOMMYECKME BOMPOCHI,
afanTUPYAaCb K HOBbIM TEXHOMNOIMAM U KYbTYPHbIM
n3MeHeHnaM. O BAVMAHUM ULNPPOBbLIX TEXHOMOTUN M
BMPTYasIbHOM peasibHOCTM Ha COBPEMEHHOE BU3YyalibHOE
MCKYCCTBO CeMYyac nMnuWeTCa [OOCTaTOYHO aKTMBHO.
HabnogeHre O TOM, 4TO «UMPPOBbIE TEXHONOMMM
PACLIMPAKT FPaHMLLbl CaMOro MOHATMA MCKYCCTBa»
(Hyp6bocbiHoBa 2024, 15) OoTKpbliBaeT HOBblIE FOPU3OHTHI
aOnd unccnegoBaHWE  OHTOMOMMKM  KMHO.  LindpoBble
TEXHONOrMM pPagmKanbHO M3MEHUNM OHTOMNOMMIO KUHO,
nepeonpenene ero MaTepuanbHy OCHOBY U CMOCObbI
npomn3BoacTBa. CoBpeMeHHbIE LMPPOBbIE TEXHOMOTMN U
HOBble Meauma CYLWEeCTBEHHO WM3MEHUINM OHTOMOIMUIO
KMHO, BBOAS HOBble Crocobbl co3gaHuUa M BOCMPUATUA
peanbHOCTW.

1. Undpoaga dmkcaumna peanbHocTu: Nepexon oT
MNIeHKM K LNPPOBbLIM HOCUTENAM paspyLmn
TPaAMLUMOHHbIE MpPeacTaBneHns O MaTepUanbHOCTU
KnHemaTtorpada. UundpoBble KamMepbl M TEXHOMOMMM
CbeEMKM  MO3BONAKT PUKCUMPOBATbL PeanbHOCTb C
becnpeueneHTHOM TOYHOCTbO W AeTanmMsaumen. ITo
n3MeHaeT BOCNpuaTme O6BbEKTUBHOCTU %
OOCTOBEPHOCTU M306parkeHns.

2. BupTtyanbHaa peanbHocTb (VR), mononHeHHada
peanbHOCTb (AR) M cMelwaHHaa peanbHOCTb (MR): 2TuK
TEXHOTOrnNM npenocTaBnatoT HOBbIE crnoco6bbl
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B3aMMOOENCTBUA C M30OparkeHMeM, PacLuMpPasa rpaHuLbl
TpaanumoHHoro kmHo. VR, MR 1 AR co3gatoT MOSIHOCTbIO
norpy»aemble MUPbl, WMU3MEHAS Hawe BOCrnpuaTme
MPOCTPAHCTBA N BPEMEHMN.

3. KomnbtoTepHasa rpaduka (CGl): CGl nosBondeTt
co30aBaTb  MOJIHOCTbKO  UCKYCCTBEHHbIE  MUPbI U
MepCcoOHaXXen, YTo CTaBUT Mnod BOMPOC TpaguUMOHHbIE
npencrtaBneHMa o peanbHOCTUM B KUMHO. 2TO BedeT K
HOBbIM OHTOJIOTMYECKMM BOMPOCaAM O FpaHMLax Mexxay
peanbHbIM 1 BOOOPa)KaeMblM.

4. NHTepaKTMBHOE KMHO: NMogasneHme
MHTEPAKTUBHbIX PUMTBMOB, FOe 3pUTENb MOXET BIMATb Ha
pa3BUTUE CIOXKETa, n3IMeHaeT TpaanLUMOHHOE

MOHMMaHMe HappaTMBa U BPEMEHU B KMHO, CO30aBas
HOBble GOPMbl OHTOOIMYECKOro onbiTa.

KnHoBeg4yeckmm aHanms édunbmoB «berywimm no
nesputo» (pexx. Pnaonm CkorT, 1982 r.), «MaTtpuua» (pex.
CecTpbl BauoBckue, 1999 r.), «ABatap» (pex. Oyxenmc
KamepoH, 2009 r.), «[peBo XM3HW» (pexk. TeppeHc
Manuk, 2011 r.) Yepes NPM3My OHTOTOMNMM KMHO MO3BONUT
yeTye onpegenuntb ounocodckme ©m  aCTETUYECKME
acreKTbl, onpegensaoLlme Npmpoay KMHO Kak MCKYCCTBa.
OHTOMIOMrMA KMHO umccnenyeT BOMPOCHI, KacawLllmeca
npupoabl KNHeMaTorpadpmieckoro obpasa, BOCNpUATUA
peanibHOCTU 4Yepe3 KMHO, a TaKXXe B3aMMOOTHOLUEHUS
MeXay 3puTenemM K 3KpaHoM. Ha npumepax 3TUX
PGUNBbMOB Mbl MOKa3blBAaEM, KaK pasfiNYHble peXXMccepbl
MCMONb3YyT BM3yallbHble W HappaTMBHbIE CPEOCTBa,
KMHeMaTorpadumyeckme  MeTodbl  ON9  pacKpbITUS
FNYyOOKUX TEM N MOEWN.

B ueHTpe ctoxkeTa dunbMa «beryuimm no ne3sumio»
NexXxuT  BOMPOC, YTO 3HA4YUT OblTb  YesIOBEKOM.
PennumkaHTbl (BbIMbIWAEHHbIM FyMaHoOWA), CO34aHHble
Kopropauunenm «Tanpenn», BHeWHe HeOoTIMYUMblI OT
nogen, HO Mno Cytm aBAAKOTCA  UCKYCCTBEHHbIMMU
CcyLlecTBaMu. Ddunbm nogHMMaeT Ba>KHble
OHTOJSTOrnYyeckme BOMPOCHI: 4yTOo onpenensaeTt
4enoBeYHOCTb — OMoNormsg, CosHaHue WnNM Hanuyme
SMOLMOHASTbHbIX M MOpPaibHbIX Ka4eCTB? [TaBHbIN repom
Puk [Jekapf, KOTOPbIM OXOTUTCA Ha PEerIMKaHTOB, CaM
HaYMHAEeT COMHEBATbCA B pa3HULLE MEXXOY YENOBEKOM U
MCKYCCTBEHHbIM  CyLLHOCTAMWU. DUNbM  UrpaeT ¢
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BOCMpUATMEM peanbHOCTU. [opoackad cpepa Jloc-
AHmKeneca 6yayuwlero npencraBneHa Kak MpadHag,
MHOIOCMIOMHAA W 3anyTaHHasa. Bu3ayanbHblA CTUNb U
aTMocdepa dMnbMa Co30atoT YYBCTBO AE30PUMEHTALMN U
HeonpeneneHHoOCTH, nooyepkmBas Temy TOro,
HACKOMbKO CYOBHEKTUBHbBIM U1 M3MEHUYMBBLIM MOXET OblTb
BOCNPUATME PeanbHOCTU.

Puc.4. Kaap 13 ¢uibma «beryiym rno 1e38uwo»
(1982 r.) pexx. Pugnm CKoT

MaMaTb MrpaeT Ka4YeByto posib B «beryuwemM no
NEe3BUIO». PennumkaHThl, obnapad NOXKHbIMU
BOCMOMUHAHMAMM, HaAUYMHAOT olyuwaTb ceba OGonee
YefloBEeYHbIMK. oToT acnekT nogyvepkmBaeT
OHTONOMMYECKMI BOMpPOC: HaCKOJ/1bKO Hawa
MOEHTUYHOCTb 3aBUCUT OT HAWKMX BOCMOMWHAHUM U
onbiTa? B dunbMe MaMaTb CAYXXUT CBA3YIOLWMM 3BEHOM
MeXXay HacCTOALWMM M NPOoLUSibiM, GOPMMPYa NMYHOCTb U
MMPOBO33pPeEHME MepPCOHaXXen. «berywmm no nessuto»
ABNdAeTCa APKMM MPUMMEPOM TOro, KaK KMHO MOXeT
nccnenoBaTb COXHbIE OHTOMOMMYECKME KOHLEenumMm
yepes BU3yallbHble W ClOXKETHble npuemMbl. DUNbM
nogHMMaeT BOMPOCHI, KacatoLmecsa CYLLIHOCTM
yenioBeyecTBa, MpPMPOObl PeanbHOCTUM U BAVAHUS
TEXHOMOMMM Ha Hawe BocCcnpuatMe Mupa. Yepes
rNy6oKMN  PUNOCODPCKNIA KOHTEKCT U ICTETUYECKYHO
BblPa3nTENbHOCTb, «beryuimm no nessmio» Npogo/mKaeT
BOOXHOBMNATbL KMHOBeOoB W dunocodos, npennarasa
HeuncyepnaeMoe nosne 4s4a aHanmsa v pasMblLUIEHUNN.

CpencTBa BblpaXKeHUs:

Bum3yanbHblM  CTUAb U aTMocdepa: TeMHas,
OOXONMBag, HeoHOoBaa  aCcTeTuka  ropoga  Jloc-
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AHpOyKeneca byayLlero co3gaeT ollyLeHMe YrptoMOCTU U
OTUYXXOEHMA. DTO MNOOYEPKMBAET TeMbl Aerpagaunm
OOLLECTBA U OTUYXKOEHMSA YenioBeKa OT npupoabl U apyr
OT Apyra. MWcnonb3oBaHMe ONMHHbIX KagpoB WU
OeTann3nMpPOBaAHHbIX MAaHOPAMHbIX MMJIAHOB MO3BOMAET
3pUTENIO MNOorpyXatbCad B MUpP 6yaylulero, 3aaaBas
BOMPOCHI O ero yCTPOMCTBE M NpaBae. HanpmMmep, CLUEHbI
c PoemM battn, ero MOHOMOr O BOCMOMUMHaAHUAX nepeq,
CMEepPTbIO, 3a4at0T BOMPOCHI O CYLLHOCTUN YeTOBEYECKOro
onblTa M NaMATU.

My3bika: CayHAOTpek BaHrenmca, HanonMHEeHHbIN
SNEKTPOHHbIMW  3BYKaMK, co3gaeT  TMMHOTUYECKYHO
aTMocdepy, YCUNMBAKOLWLYIO OLUyLWEeHNEe MUCTUKU U
HeonpepeneHHocTn. OCHOBHAaA My3blKanlbHag TeMa
dwmnbma, 3BydYallaad B Hadane W KoHue, obnapaet
MeYyTaTefibHbIM U1  OOHOBPEMEHHO MENAHXONMMYHbIM
HacTpoeHMeM, 3agjaBas ToH BceMy dunbmy. B
PUHaNbHOW CcLeHe, Korga Pow BatTn Npomn3HOCUT CBOM
3HaMeHUTbIM MoHoNor «Cnésbl B goxae», My3blKa
nob6aenaer rnybuvHbl U TparmMama 3TOMY MOMEHTY,
YCUNMBAs 3MOLMOHANlbHOE BO3OENCTBME Ha 3puUTens.
My3blka He TOMbKO OOMOMHAET BU3YyalbHbIM pad, HO U
CTaHOBUTCA HeoTbeMMeMou 4acTblo HappaTnBa,
YCUIMBAA OCHOBHbIE TEMbI M SMOUMOHANbHblE MOMEHTbI
dunbma.

Dunbm «MaTpumua» mnccnenyet KOHLLenumMto
peanbHOCTU M unaw3nn. OH npencrtaBngeT Mup, rae
oo XXMBYT B BUMPTYalibHOM pearibHOCTU, @ UCTUHHAaA
npupona Mmpa CKpPbITa OT HUX.

Puc.5. Kagp m3 ¢unbma «Matpurax» (1999 r.) pexx.
CecTpbl Ba4oBCKM
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CecTpbl Ba4oBCKM MUCMOMb30Bann MHHOBALIMOHHbIE
TEXHUKM CbeMKMW, BK/ItOYaS «BynneT-Tamm» 7
crieunanbHblie addeKThI, YTOObI MNOOYEPKHYTb
XapPaKTEPUCTUKN BUPTYaNlbHOW peanibHOCTU M AENCTBUM
repoes.

CneusddeKTbl M BU3yanbHble TexHonornm («bullet
time» M 3aMensieHHada CbeMKa) CO30at0T YHUKASbHYIO
BM3YyanbHYl 3CTETMKY, MO3BONAA 3puUTento OGyKBalbHO
«OCTaHOBUTb BPEMS» M PACCMOTPETb KaXXA0e OeNCTBME B
aeTanax. lcnonb3oBaHMe 3aMea/IeHHbIX CLEH M KaMepbl
BpalleHna co3paeT 3¢ddekT HepeanbHOCTKM, UTO
MOMOraeT 3pUTENto MOYyBCTBOBATb AMCCOHAHC Mexay
peanibHOCTbO UM WA3nen. B OogHOM U3 CcaMbiX
M3BECTHbIX cueH dunbma, Heo (KmnaHy PumB3) BnepBble
MCMONMb3yeT CBOK CMOCOBHOCTb K  MaHWMynaumMm
peanbHOCTbO MaTpuubl, YTOBbI YKIOHWUTBLCA OT My/b,
BbINYLLUEHHbIX areHToM CMUTOM. Korga areHT cTpenserT,
Heo oTknoHAaeTca Ha3af, a KaMepa BpallaeTca BOKPYr
Hero, nmMokKasblBag nMynuW, nponeTarolime MUMO B
3aMeNIeHHON CbeMKe.

CUMBOMIN3M U OTCbINKM K dUNocodunm, penmnrmm um
MUDONOrnM NomMoratoT yrinybuTb CMbICIOBYIO Harpysky
dunbma. Hanpumep, BbIOOP KpacHOM WM CUHEW
TabneTkn CUMBONM3MPYET BbIGOP MeXkay npaBaoon U
mnnosnen. CueHa, roe Heo BbibUpaeT KpacHyto
TabneTKy, CUMBOMM3MPYET OCO3HAHME M BbiXod M3 MUPa
UNNO3UN.

LIBeTOBag manmtpa, 3efeHble OTTEHKM B MaTpuue m
6onee HaTypanbHble LUBeTa B peaflbHOM Mupe
MOAYEPKMBAKOT  KOHTPACT  Mexay  WAn3ven u
peanbHocTbio. ClueHbl 60eB B cTUNe KyHI-Qy Mexay Heo
M areHTaMu nogyepkmBatoT Bopbby 3a cBO6OOY MPOTHB
CUCTEMHOro KoOHTpona. «MaTpuua» uccnegyet Temy
peanbHOCTK 4Yepe3 MpuaMy KuHemaTtorpada, 3agaBas
BOMPOCbI O TOM, YTO TaKOe pPeasibHOCTb, KaK Mbl ee
BOCMPUHMMaEM, W KakK KUHO dopMMpyeT Hawe
NOHMMaHMe Mupa. OuUNbM MNOOHUMAET BOMPOCHI O
BAVAHUM TEXHOMOIMKM Ha YesloBEYeCKOe CO3HaHue U
BOCMPUATME pPeasibHOCTK, UYTO CTaHOBUTCH Ba)KHbIM
ACMeKTOM OHTOMTOMMM KMHO. DUnbM ocBellaeT Mpobrembl
TEXHOKPATUM, NOTEPU NTMYHOCTM B MacCOBOM obLLecTBe
M  HeobXxoOoMMOCTM OCBODOOXOEHUA OT COoLMaNbHbIX
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MaTpuu. B uenom, «kMaTtpuua» He TONMbKO MpencraBngdetr
cobow 3axBaTbIBaOLLNI Hay4HO-baHTaCTUYECKMNI
60eBVK, HO U  CTUMYNUPYOLWUN U TNyOOKMIA
dnnocopckmMm pacckaz o nNpupode peanbHOCTH,
KOHTpoNne un cBoboge. Ero KuMHoOBeO4eckMi aHanms
OTKpbIBaeT 60ratcTBO TEM M CUMBOJIOB, KOTOPbIe AenatoT
ero ogHuUM M3 CaMblX 3HAYUMbIX GUIBMOB B UCTOPUM
KMHeMaTorpada.

dunbM «ABaTap» pexkuccepa [xenmmMmc KamepoHa
npencraBnsgeTr  cobown BM3YyallbHbIN 7 Hay4HO-
daHTacTUYECKMI LWeaeBp, KOTOPbIM MEePEeHOCUT 3puUTens
B Mup [laHOopbl, MUP, HaceNeHHbIM obuTaTenamu,
M3BECTHbIMU KaK Ha'BU. OOHAKO MOMUMO MOTPACAOLLMX
BM3yasibHbIX 3PdeKToB GUIbM  Takxke npegnaraet
MHTEPECHYK  OHTOMOMMYECKYKD  NepCrnekTMBy  Ha
KMHOUCKYCCTBO.

Puc.6. Kagp 13 puibma «ABatap» (2009 r.) pexx.
Lhkenmc KamepoH

OHTONOMMA  KUHO OTHOCUTCHA K MUCCNeOoBaHUIO
CYLLHOCTM KMHeMaTorpada, ero CrnocobHoCTU
nepenaBaTb pPeanibHOCTb 4Yepe3  XyOdoXXeCTBEeHHble
cpenctBa. B KoHTekcTe «ABaTapa» KuHemMaTorpad
CNY>XUT  CPeACTBOM  CO30aHWA  anbTepHaTUBHOWM
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peanbHOCTKN, B KOTOPOW 3pUTENb BOBJIEKaeTCa U
MepeXXMBaeT HOBble MUPbLI U MepcoHaxen. OgHUM K13
KOYEBbLIX aCMNEKTOB OHTOMOMMU KUHO, MOAYEPKHYTbIX B
«ABaTape», €BNgeTca ero crnocobHOCTb CO30aBaTb
SMOUMOHalbHbIE CBA3U Mexxay 3puUTenem %
MepcoHaXkaMu, [LaXke ecfin OHWU NpeacTaBfieHbl B
LndpoBon dopme. ITO OOCTUraeTCa Yepe3 TLaTelbHO
MNPOpPaboTaHHbIN CIOXXET U Pa3BUTME MepCoHaXkeW, YTo
nenaeTt nepexXmBaHma rmaBHbIX repoeB peasibHbIMK 014
3putensa. «DunbM caenaH B CTEPEOCKOMUYECKOM
TpexMepHoM popmMaTe. [1719 3TOro pexmccep NpuUMeHusn
CBOKO COOCTBeHHylO TexHonoruto «Reality Camera
System» C OBYyMS KaMepamMu BbICOKOroO paspelueHuns,
yBenuumBatowmmMm rnybuHy Bocnpuatuna» (HoBocTu
TexHonornm 2024). OunbM Takxke uccnepyet Temy
B3aMMOCBSA3M MEXAY HENTOBEKOM U MPUPOLOON, UTO MMEeET
rnybokune OHTOSTIOrnYeckme % dumnocodckme
KOHHOTaLMW. NoKa3aHHbIM B dUIbME KOHPIUKT Mexay
YyenoBeYecKUMM  KopropauuamMm K1 obutaTenamm
MNaHoopbl NOOAHMMAET BOMPOCbI O COMPUKOCHOBEHWUM
LUMBUNM3AUMM M MpUpodbl, O NpobnemMax 3Konormm u
YXM3HM B FTAPMOHUK C OKPY»KatoLLeW cpeaon.

3D TexHonormm Un  KOMMbOTEPHaa rpadmka,
MCMOJSIb30BaHMe MepefoBbIX TEXHOMOMMW A9 CO30aHUA
MUpa MaHQopPbl MO3BOMAKOT 3PUTENO OLWYTUTb €ro Kak
peanbHbIM, YCUNMBAsA 3MOLMOHANbHOE BOCMPUATHE.
Ocob6eHHO BMevyaTnarLlmMMmM aBnaoTCa CLUEeHbl NoneToB
Ha OGaHLWW, KOoTopble NpencTaBleHbl B TPEXMEpPHOM
dopmaTe. 3puTenb ollyLaeT ceoboay noneta n 6M30CTb
K npupoae [MaHpoopbl  6narogaps  nNepenoBbiM
TEXHOMOMMAM  BM3yanumsaumun. Kaxkgoe  OBWDKEHUE
GaHLWW, KaXKOblV NEeTYUYMIN OTPOCTOK U MEMN3aXKM BO BpeMS
noneTa co30atoT YHUKANbHOE BU3yasibHOE BNevaTneHume
M MOrPY>KatoT 3pUTENsa B BUPTYalibHbi MUP dUMIbMa.

OnsamH 1 MUPOCTPOEHMe, LOeTanM3nPOBaHHbIN
aonsamH  dnopbl 1 dayHbl [MaHOopbl NogyepKMBatOT
KPacoTy M YHWMKaANbHOCTb MPMPOLObl, KOHTPACTUPYS C
TEXHOTEeHHbIM MUpPOM ngen. B ueHTpe [laHOopsbl
HaxoauTca orpoMHoe [dpeBo XXU3HK, KOTOpoe ABMIeTCH
CUMBOSIOM YXU3HU U eOUHEHUS BCeX GOPM XKM3HM Ha
nnadHete. [Ou3amH W BU3yanusauma 3STOro [Ope.Ba
OT/INYAIOTCH YHUKANbHOCTbBIO U KPAcOTOW, UTO YCUIMBAET
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BOCNpUATME npupodbl [aHOOPbI  KaK  >»XWBOMO U
OblLLaLLEero opraHm3amMa.

My3blka M 3BYKOBOE conpoBoXxaeHue, CayHOTpeEK
[>xemmMmca XopHepa M 3BYKOBOWM [OM3aWH YCUTMBALOT
SMOUMOHANbHOE  MOrpyXXeHne 1 noavyepKmMBatoT
ApaMaTuyeckme MOMEHTbl. B MOMEHT nepBOM BCTpeYMr
rMaBHoOro reposa c Hentmnpwn, cayHaTpek [xewmmca
XopHepa BMecTe C 3BYKOBbIMU 3PdeKTaMM MOMoraeTt
nepenaTb He TONbKO BOSIHEHME WM NOBOMbITCTBO, HO U
SMOULMOHaNbHOE BfevYeHne K Mupy [llaHOopbl M ero
obuTaTtenaM. MysbiKanbHasg KOMMO3ULUA U 3BYKOBOW
OM3alH co3pgatoT ocobyto  aTMocdhepy MUCTUKU U
BONLWEOBCTBA, UTO CMOCOBCTBYET MOrPY>XKEHUIO 3pUTENSA B
daHTacTMYEeCKniM MmMp dbunbma.

TakuMm obpasoM, «ABaTap» He TOMbKO MnpennaraeT
3puTento 3axBaTblBaloLLEee MPUKItOYeHne B
daHTaCTUYECKOM MUPE, HO 1 MPOBOLMPYET MbIC/IUTb O
CYyTVM KuUHeMaTorpada, ero CcrnocobHoOCTM Co34aBaTb
HOBble PeasilbHOCTU M BIMATb Ha HaLUWM B3rNgabl H3 MUP
BOKpPYI Hac.

Ddunbm «peBO XU3HW» TeppeHca Manumka — 3TO
dunnocodpckaa MegmTaLmsa O CMbICE XU3HU, BPEMEHU U
npupoLe 4YenoBeYeCcKoro CyLllecTBoBaHUA. B KOHTeEKCTe
OHTONOIMNU KMHO, OH MpeacTaBnsaeT cOboM MHTEPECHbIN
06BbEKT aHaNM3a, Tak Kak paccMaTPUBAET KMHO HE TOMbKO
Kak CPefCTBO pa3BfiedeHnsa Uim HoOCUTeNb UCTOPUIN, HO
1 KaK $OPMY MCKYCCTBA, CMOCOOHYO Bblpa3nTb rnybokume
dunnocodpckme n metadmanyeckme naen.

DuUnbM  MCNOMb3yeT HECTaHOAPTHbIM  MOHTAX,
nepenneTaowmn dnewbekn n dnewdopBapbl, YTOObI
CO3[4aTb OLLyLLEHWMeE NOTOKa BPEMEHU M MaMATU. MOHTaX
mcnonb3yeTca [ONs Toro, 4Ttobbl cnneTaTb pPa3Hble
BPEMEHHbIE MOCKOCTU U MEPEXMBAHUA MEPCOHAXKEN.
HanpwvMep, B Hadane ¢owunbMa Mbl BUOUM CLEHbI U3
HACTOALLEro BPEMEHW, 3aTeM Mnepexoamm K OeTCTBYy U
BOCMOMUWHAHUAM TJIaBHOrMO repos, a 3aTeM CHOBa
BO3BpallaeMcs K HacToaLeMy. MOHTa)X nepektoyaeTca
MeXkay Pas3IMYHbIMKW 3MOXaMU M MecTaMu, obbegmHasa
ncrtoputo cembm O'bpanieH 1M BCeNeHHOW, B LLeTOM. DTO
MO3BOMAET 3PUTENIO PacCMaTPMBaTb KMHO Kak dopmy
MCKYCCTBa, CMOCOOHYlO  BOMMOLWATb  HenmMHenHoe
npencraBneHme o BPEeEMEeHU. DTO CO3LAET ollyuleHue
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MOTOKa BPEMEHW U BHYTPEHHEM NaMATU. MOHTaXKHble
MPUEMbI, TaKMe KaK MUCMOIb30BaHME CIOXETHbIX JTMHUWN,
BOCMOMUMHAHUM U  daHTa3nK, MNO3BONAIOT 3pUTENIO
BMOETb COObITUSA Yepe3 NMPU3MY He TONMbKO KOHKPETHbIX
NnepCcoHaXen, HO N BCEN YeNOBEYECKOWM KOMMEKTMBHOM
namMaTu.

EcTecTBeHHaa CbeMKa M NPUPOLHbIE CLEHDbI, YacToe
MCMONb30BaHME TaKMUX MOTMBOB, KaK COJMHLE, Boda W
nepesbs, CUMBON3M nems3axa, CBA3aHHbIN c
YXN3HEHHbBIM LMKIOM U OYXOBHbIM OMbITOM (Hampumep,
CUEHbl [OeTcTBa [NlaBHOro repos), noavYépKmMBatoT
YXU3HEHHbIN LMK 7 OYXOBHble acnekKTbl.
B3anmMopgencrBme repoes C NMpUpoaon v gpyr ¢ ApyromM
MNIIOCTPUPYET TEMbI NTKOOBK, YTPATbl U OyXOBHOIO poCTa.

o3Tnyeckoe MOBECTBOBaHMeE, rofioC 33 KagpoM u
dunnocodckme pasMbILLIIEHUNA TrepoeB U306paxkatoT
cobbitma  rnybokKo  AIMYHOIO U MeaUTaTUBHOTIO
Bocnpumatna. Becb ¢ownbM  MNpoHU3aH rNy6oKMMU
Pa3MbILLUIEHMAMM [F1TABHOMO repoda U ero pogutenien o
CMbICIIE XXU3HW, CMPaBeaIMBOCTH, NOOBU U CMePTU. DTKU
Pa3MbILLUIEHMA 4YacCTO Bblpa)XakoTca 4Yepe3 MOHOMoMM
BHYTPEHHEro roslioca Uy rosioca 3a KagpoMm. Hanpumep,
MOHOMOI MaTepu O Trope WU CcTpagaHuuW, WUnm
dunnocodpckme pasmMblLLUIEHMA OTLLA O BCEIEHHOM M PONK
yenoBeka B HeEN. Pexxnccep MCnonb3yeT opuUrMHanbHble
MeTodbl, YTOObI pellaTb C/IOXHble 33ada4yM M Bbi3blBaTb
rnybokme  3MOUMOHaNbHble U WMHTENNeKTyallbHble
OTKITMKWM MPU CAYyLUaHUN.

Puc.7. Kagp 13 purnbma «dpeBo XXusHum» (2011 r.)
pex. TeppeHc Manuk
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dunbM  «[peBO XU3HW» nNpeacTaBnsgeTr cobon
SKCMNEePMMEHT C BpPeMeHHbIMM paMKaMun. T.Manuk
MCMOMb3yeT MHOXXeCTBO CMMBOJIOB WM anneropmim, 4tobbl
nepenaTb CBOW MbIC/IN O YXM3HU, CMePTM 1 BeccMepTUMi.
[lpeBoO, KOTOpOEe OENCTBYET KaK LEHTPalIbHbI CUMMBO/I
dUNbMa, MOXKET PacCMaTPUBATLCA KaK aflNeropma >}XmM3Hm
M ee OGECKOHEYHOro KpyroBopoTa. B 3TOM KOHTeKcTe
KMHO paccMaTpUBaEeTCsa KaK CpencTBO abCcTpakuumm wu
CUMBONM3AUUUN TNYOOKUX PUNOCODCKUX KOHLEMLINNA.
®dunbM BOMIOWAET MO O TOM, YTO PeaslbHOCTb — 3TO
CcyObeKTMBHOE BOCMPUATME KaxKaoro yenoseka. @unbm
obnagaeT YHUKaNbHOM 3CTETUKOMW, OobbeauHSALWEN B
cebe noTpsacatolme BM3yalibHble 06pa3bl C My3bIKOW U
3BYKOBbIM [OM3aMHOM. ITO MO3BOMAAET KMHemaTtorpady
BbIXOOUTb 3@ pPaMKKW TMPOCTOro MoOBECTBOBaHMA U
CO3[aBaTb 3MOLMOHAlbHbIE N OyXOBHbIE MEePEXMNBaAHUNA Y
3putenen. B uenoMm, «[dpeBO »XXW3HW» MpencTaBndaeTt
cobom rnybokoe KnHemMaTorpadmyeckoe nccregoBaHume,
KOTOpoe pacllMpaeT rpaHuubl MOHMMAaHUA TOro, Kak
KUHO MOXeT BO3LeNCTBOBATb Ha 3puTena. B KOHTeKkcTe
OHTOMOMNM  KMHO, GUMIbM MOKa3blBAET, UYTO KWMHO He
TONbKO OTPaXKaeT peasibHOCTb, HO U MOXXET CO34aBaTb
HOBblE peaslbHOCTU, BbipaxkaTb GUIOCOPCKME Maen m
OTKPbIBaTb HOBblEe MYTU MOHUMAHMA 4YesI0BEYEeCKOro

cyllecTtBoBaHMA.
BbiBoabl. lViccnegoBaHMe OHTOMOMMWM B KUMHO
nossongaeT rnyoxe MOHATD, KaK dUNbMbI

B3aMMOOEMCTBYIOT C PeanbHOCTbO U GOPMUMPYIOT Halle
BOCMpUATME MUMpa. AHaNM3 TEOPETUYECKMX OCHOB,
MCTOPUYECKOrO PasBUTUA U KOHKPETHbLIX MPUMEPOB
rMoKa3blBaeT, yTo KWHO aBnaeTca MOLLHbIM
MHCTPYMEHTOM 0719 UccnegoBaHuWa v TpaHchbopmaumm
MOHATMI ObITA M CyLLEeCTBOBaHMUSA. Pa3MblluneHma o
npobrneMe OTpa)KeHWa pPeanbHOCTM B MUPOBOM KMHO
yepes MPU3MYy OHTONIOMMYECKUX KOHLEMuUMn TpebytoT
rny6oKoro aHanm3a kKak GMnocodPCcKmMX OCHOBaAHUM, TaK U
MpaKTUYeCcKMx peanmsaumm Ha 3KpaHe. B npouecce
HamMcaHMa CTaTbM MOXXHO  BbIOENMUTb  HECKOSbKO
KAOYeBbIX BbIBOOOB. KWMHO, KakK BWO WMCKYCCTB3,
PYHKUMOHUNPYET HE TOMbKO KaK CPeaCTBO pa3BievyeHus,
HO M KaK MOLLUHbIM MHCTPYMEHT O/9 UccriegoBaHMa U
Bblpa)XeHna dunocodpckmx umaoen. OHToNormyeckme
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KOHLEMuUMM, TakMe KakK CYyLHOCTb ©ObiTWd, BOCMpUATME
peanbHOCTM W MpuUpoda CyLeCTBOBaHUSA, HaxoOaT
OTpaXKeHWe B KMHO Yepes CIoXKeTbl, 06pa3bl M CUMBOJIMNKY.

PeanbHOCTb U WAMKO3MA B KWMHO YacCTO UIpPaeT C
FPAHbIO  MeXay PeanbHOCTbIO W UJTKO3MEN, 4YTO
MO3BONSET 3PUTENAM MNOrpPy)XaTbCA B afibTepHATUBHbIE
MUPbI WU NepeocMbIC/IMBaTbL  CBOE  BOCMpPUATUE
0NENCTBUTENbHOCTMW. KMHOWMCKYCCTBO obnapaet
YHUKaNbHOM CMOCOBHOCTbIO MaHWMNYyNNPOBaTb
BpeEMEHEM % MPOCTPAHCTBOM, 3TO  Mo3BoSigeT
MccnenoBaTh 3TWM KOHLUEMUMKM C OHTONOMMYECKOM TOYKMU
3peHMa. TakKe BbICTyMaeT KaK CPenCcTBO OTPaXKeHUs
STUYECKMX W  MOPaSibHbIX OWIEMM, CBA3aHHbIX C
OHTOTIOMrNYECKMMU BOMpPOCaMMn. CoBpeMeHHble
TexHonormyeckme OOCTVYXKEHUS OKa3blBatoT
3HaYUTENbHOE BUAHUNE HA KMHOUHAOYCTPUIO, CO30aBas
HOBble CMOCOObLI Mepedadym U BOCNPUATUA pPeanbHOCTU.
DuUnbMbl C NCNOMb30OBaAaHMEM BUPTYalIbHOM peanibHOCTU
M CGI-TEXHOMOMMMN pPacWMNPSAOT FPaHULbl BO3MOXHOTO,
co3faBasd HOBble MUPbl W BbI3bIBag Yy 3puTenen
nepeocMbICIeHNE MOHATUI PeanbHOro M BUPTYaslbHOIO.
TaknM 06pa3oM, KMHOMCKYCCTBO He TOSIbKO OTpa)KaeT
peanbHOCTb, HO W aKTUBHO GOopMUpPYyET HOBbIE
OHTOIOrnYecKkme NpeacTaBneHus, npeanarag 3puTenam
YHUKalbHbIE BO3MOXHOCTM O  CaMOMO3HaHUa U
rnyboKoro ¢unocodckoro pasmbllunieHmna. Muposoe
KWHO CTaHOBUTCA NaTdopMomn Oanga gmanora o npupone
6bITNA, noMorag mccrnegoBaThb CMOXXHblE %
MHOIMOrpaHHble aCMeKTbl YefIOBEYECKOM IKU3HU U
peanbHOCTU.
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AKTYQ/IbHOCTb MCC/IEA0BAHWNSG 3QK/I0HAETCHS B MOCTAHOBKE
npobnembl 3¢pGEKTUBHOCTH APT-MEHEOAKMEHTA KAK OCHOBHOIO
ycroBus ycnewHoro npoaBMIKeHNsS coBpeMEHHOM
KMHEeMATOrpagum, NoCKosIbKY ApT-MEHEIKMEHT UMPAET K/THYEBYIO
posib B CO34QHWUN  YHUKA/IBHOIO BM3YyQsIbHOro 06pasad u
SMOLMOHQAIbHOW MNPUBAEKATENTBHOCTU KMHOMPOAYKUMM. OCHOBHbIE
MeToAbl WCCeAOBAHMA BKAOYAOT HAOAKAEHWNE, WHTEPBbLIO U
QHAN3 INTEPATYPHbI.

ABTOp  CTAQTbK  OOOCHOBBLIBAET, 4YTO  APT-MEHEMMKMEHT
Crocob6CTBYET BblAENEHMIO PUIbMA B KOHKYPEHTHOM cpeae 3a cyeT
CO34QHUS  YHUKQA/IbHOro 6peHanpPOBAHMUS U MAPKETUHIOBbIX
TEXHO10rnu. Bu3yasbHble peLueHms, TaAKMe KAK MOCTEPLI, TPEW1ePbl
M UHTEPAKTUBHbIE Meaua, COo34Al0T OCOBYo ATMOCHepPyY BOKPYr
dubma, no3Bosisig eMy CTATb YACTbIO COBPEMEHHOU KY/1bTYPHOM
YKU3HUN. TEXHO/IOMMYecKkme MHHOBALMN (BUPTYQ/IbHAS PeaslibHOCTh,
HanpumMep) OTKPbIBAKOT HOBbIE [OPU3OHTbI A9 NPOABUMIKEHUS
¢unbma.  [lpumepbl  yCrieWHOro  apT-MeHed)KMEeHTa  aBTOP
npeanaraet BUAeTb B MEHEOXKMEHT-, PR 11 MAPKETUHI-KOMIMAHNSAX
dunbmoB «lapuk, 9 1067110 Teba» 1 «MapcuaHuH», npu paboTte c
KOTOPbIMW  KPEeATUBHAS  KOMAHAQ  B3QMMOZEMCcTBOBASId  C
QyauTopuner Yepes coumarsbHble CETU. B CTATbE NPMBOASTCH U MHbIE
MpUMeEpPLI TOro, KAK LnMdpoBbie Meama-rnaaTtoopmbl AT XOPOLLYO
BO3MOXXHOCTb MOAHATb POJIb  KMHEemMaTorpaga U oTAesIbHbIX
npomn3BeaeHui B Ky/ibType CTPAHbI.

KnioueBble cnoBa: apT-MeHemMKMEHT, KMHOMPOAYKUMA,
NPOOBMXKEHWME, MHHOBALMK, KYNbTyPa, TBOPYECTBO.

'bekeeB H.M.
'Ka3aK YATTbIK XOpeorpadmsa akaaeMumschbl
(AcTtaHa, Ka3aKCcTaH)

KUWHOHbI HACUXATTAYOAFbDI
APT-MEHE)XMEHTTIH PO/l
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AHHOTaumq

3epTTeyaiH e3eKTiniri Kasipri KMHemMaTorpapusaHbl TAObICTbI
inrepinetyaiH Heri3ri LIQpPThI peTiHae apT-MeHemKMEHT
TUIMAINIMIHIH MacesieciH KorAAH TYPAAbl, OUTKEHI QPT-MeHEOXKMEHT
bunbMHIH 6ipereyi KepHeKki 6enHeCciH >X9He 3MOLMOHAAbIK
TAPTbIMABIIBIFBIH  XXACAYAQ MQAHbI3Abl Pesl ATkapaas. Herizri
3epTTey aaicTepiHe 6AKbI/IAY, CyXbAT XoHe agebuerTepai Tanaaay
KATaabl.

Makana aBTOpbl APT-MEHEeMKMEHTTIH Gunbmai  6ipereu
6peHaTey MeH MAPKETUHITIK TEXHOIOMMS/IapAbl XKACAY QPKbI/IbI
6aceKkenecTik  opTaaa  epeklleneHaipyre  bIKMNAsa — eTeTiHIiH
aonengevial. Nocrepnep, Toennepnep XoHe UHTePAKTUBTI Meaund
CUAKTbl KOPpHeK| wwelimgep @uabMHIH QUHAAACkIHAQ epeKLue
aTMocgepa »acar, OHbl 3aMAHAyW MaAeHu eMipaiH 6ip 6esniriHe
QUHaIAbIPYFA MYMKIHAIK 6epefi. TexHOMOrmsblK MAHAbIKTAP
(Mbicasibl, BUPTYQAbl LUbIHABIK) GuabMAOI inrepinety YiliH XXaHA
MYMKIHAIKTEep aLuaabl. ABTOp COTTI QpT-MEeHEeOXXMEHT MbICAA4Apb!
peTiHge «[lapuxX, MeH CeHi CyrheMiH» XoaHe «MapcuaHUH»
dunbmMaepiHiH MEHEOXKMEHT, PR JKOHe MQPKETUHITIK
KaQMMQHUGIAPBIH — aQTan  eTedi, MyHAQ KPpeaTuBTi KOMaHAd
oN1eyYMETTIK XKeslifiep ApKbl/ibl AyaAUTOPUSMEH ©3apd SPEeKeTTecTi.
Makanana LUMdpbIK meauma-naaTdopmManapabiH
KMHEeMATOrpagumsa MeH ekKe LWbIFapMasiapabiH e/l MageHueTiHaeri
pesliH apTThIPYyFA XXAKCbl MyMKIHAIK 6epeTiH 6acka mMbicanagap Ad
KenTipifireH.

TyhiHgi cespgep: apT-MeHEmKMEHT, KWUHO  ©eHAIpiICi,
MHHOBALNS, MOOEHMET, LBbIFAPMALLbI/IBIK.

'Bekeyev N.M.
'Kazakh national academy of choreography
(Astana, Kazakhstan)

THE ROLE OF AN ART-MANAGEMENT IN FILM
PROMOTION

Annotation

The relevance of the study lies in addressing the issue of the
effectiveness of art management as a key condition for the
successful promotion of contemporary cinematography, as art
management plays a crucial role in creating a unique visual identity
and emotional appeal of film production. The main research
methods include observation, interviews, and literature analysis.

The author of the article argues that art management
contributes to making a film stand out in a competitive
environment by creating unique branding and marketing
technologies. Visual solutions such as posters, trailers, and
interactive media create a special atmosphere around a film,
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allowing it to become part of modern cultural life. Technological
innovations (for example, virtual reality) open new horizons for film
promotion. Examples of successful art management are found in
the management, PR, and marketing campaigns of the films Paris,
je t'aime and The Martian, where creative teams interacted with
audiences through social networks. The article also provides other
examples of how digital media platforms offer great opportunities
to elevate the role of cinematography and individual works in a
country’s culture.

Key words: art management, film production, promotion,
innovation, culture, creativity.

BcTtynneHue. CoBpeMeHHaq KMHOMPOoAYKUMSA
TpebyeT He TONbKO TEXHMYECKOro MacTepcCTBa, HO W
YMEHUA MpuUBfedyb BHUMaHME ayauTopUK B YCIIOBMAX
MHPOPMALMOHHOIO NepeHachblWeHMA. APT-MeHEeO)KMEHT
CTAQHOBUTCA  K/IIOYEBLIM  UMHCTPYMEHTOM,  BHeOpss
3MeMeHTbl MCKYCCTBa B CTpaTermm npoaBM>xeHms, YTobbl
co30aTb YHMKaNbHbIM 06pa3 dunbMa M NoOYEePKHYTb ero
3MOLMOHANbHYO rNyounHY.

MaTtepwmanbl 7 MeToabl nccnenoBaHuS.
MaTepunanoM unccnenoBaHMa  ABASIOTCA  M3BECTHble
KMHODUMNBbMbI  KakK  apT-06beKTbl, KakK [OOCTOMHbIM
pe3y/bTaT COBMECTHOM OeATeNIbHOCTU apTMeHeOyKepoB
N pexxmccepoB: GunbMbl «lMapux, a nobnw Tebar,
«berywimnin B nabunpuHTe», «MapcuaHuHy», «J/1a-J1a JleHg».

B xope vccnegoBaHUa NMPUMEHANKMCH crefytoume
MeToabl: BbIOOPOYHOIr0 aHanm3a, HabnogeHus,
MHTEPBbIO, a TakXKe n3yvyeHne CMW mn nntepaTtypbl.

O630p nutepatypbl nNo TeMe. Ponb apT-
MeHe)KMeHTa B MNPOABWMIKEHUM  KMHOMPOLYKLUMN
aBnaeTca  nNpeaMeToM  aKTMBHbIX UCCegoBaHWMM B
COBpPEMEHHOW KMHOBeavecKon nutepaType. B ob63ope
npenctaBneHbl  KoyeBble  pPaboTbl, B KOTOPbIX
OCBELLAETCH 3HAUYMMOCTb U BIUSHME apT-MeHe)KMeHTa
Ha pa3fInYHble acNeKTbl KNHEMaTOrpadmn.

I>X. Annn B cBoen KHUre «MICKycCTBO B MapKeTUHre:
POSib apT-MeHepKMeHTa B MPOABUMKEHUU KYIbTYPHbIX
MPOAYKTOB» 06paLlaeTCca K BaYKHOCTV apT-MeHemKMeHTa
B MapKeTUMHre Ky/bTyPHbIX MNPOAYKTOB, BKJ/tO4ada
KnHonpoaykumto. OH  paccMaTpmMBaeT MeTodbl U
CTpaTermm MCronb3oBaHUS BU3YyaslbHOMO UCKYCCTBa 4114
YyCMewHoro  npoaBuXXeHus  KnmHemMaTorpadpmyecKkmx
npoekTtoB (Ounnm 2019).

BmecTe ¢ aTuM J1. T'poccbepr npencraBnaeT aHams
COBPEMEHHbLIX TeHOEHUMM B Ky/bTYypPHOW 3BOMOLUM
MeOManHayCcTpum, CPOKYCMPOBaAHHDbIN Ha
MCMOSMIb30BaHMMN apPT-MEHEOXKMEHTA B KMHOMPOLAYKLUN
(2020, 78-95).
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B ctatbe «VMHHOBauMn B LUMNDPOBOM MapKETUHIE
KUHonpoaoykumm» A. CMUT wmccrenyeT COBpPeMEeHHble
MHHOBaALMKM B LMPPOBOM MapPKETUHIE KUHOMPOLYKLMMN,
0COBGEeHHO MoavYepKMBaga Posb apT-MeHedXXMeHTa B 3TOM
npouecce (Mpoccbepr 2020, 78-95).

B cTatbe «TexHonormm B  KUMHOMAPKETUHrE:
BUPTyanbHaa peanbHOCTb M Byayliee KMHOMPOOYKLUMN»
P. XappucoH wuccnenyeT posib  TEXHOMOrMM B
KWHOMapPKeETUHre, BK/IOYaA MCMonb3oBaHMe
BUPTYyallbHOM peanibHOCTU, U pacCMaTpMBaeT, KaK apT-
MeHEeOXXMEHT MOXET UCMOSIb30BaTb HOBblE TEXHOIOMMNU
ONs CO30aHUA  YHUMKANbHbIX  KUMHEMATOorpadpuueckmx
onbITOB ANa 3putenen (XappucoH 2019, 112-128).

Pe3ynbTaTtbl uUccnepoBaHua. B  Mupe, rae
KnHeMaTorpadmsa cTaHOBUTCA Bce Bonee AnHaAMUYHOM U
KOHKYPEHTOCMOCOOHOM, pPOfib  apT-MeHemKMeHTa B
MPOOBMXEHUNI KUHOMPOLYKLMMN CTaHOBUTCA
HEN3MEPUMO BarKHOW. KaK KTto4eBOM aCcreKT cTpaTermm
MapPKEeTUHIa, apT-MeHe)KMEHT npeBpallaeT GuibM He
TOMbKO B MPOAYKT pasBfeYyeHund, HO U B WCTOYHUK
BM3YyaNbHOIO M 3MOLMOHANbHOIO OfblTa, CMNOCOBHOro
3aBoeBaTb cepgLua U yMbl 3putenen. OgHako, nepen temM
Kak 0603HauYuUTb PONb apT-MeHemKepa, HaM HY>XKHO
MOHATb B YEM YKe pasfinume Mexay HMM 1 MPOoaKCEPOM.

MNpofalcnpoBaHMe — 3TO KOMIMNEKCHbIM MpoLecc,
OXBaTbIBalOWMM  ynpaB/eHumne BCEMU acrekTamMm
co3gaHung dumnbma. MNpofgtocepbl  OoTBeYatOT  3a
pa3paboTKy KoHLLenummn, opraHmsauuio
dUHaAHCMpPOBaHMA, noabop KoMaHObl, KOHTPONb Hafg
rcadmkoM n OGLOMKETOM, a TakKXKe 3a MapKeTUHI W
oncTpmnbyumto  dunbmMa.  OHM  BbIMOMHAKT  POfb
KOOPAOMHATOPOB, COeAMHAOLWMNX Pa3/IMUYHbIE STEMEHTDI
MPOM3BOACTBA % obecneymBatoLLMX ycneuwHoe
3aBeplueHune npoekKTa. MNpoatocepsbl peLlaoT
AaOMUHUCTPATUBHbIE W OpPraHM3auMOHHbIE  3a4auyu,
B3aMMOOEMNCTBYIOT C MHBecCTopaMu U obecrnedymBatoT
cobnogeHne Bcex [OOroBOPEeHHOCTEM M CPOKOB. ApPT-
MeHeOXXMeHT, B CBOK o4epefb, COCpefoTo4YeH Ha
CO30aHUNU % NPOAOBVYKEHNI BU3YyasibHOIO %
SMoUMOHanbHoro obpasa ¢unbma  (KpotoBa U
AMenunukmH 2018, 135-137). ApT-MeHeOyKepbl paboTatoT
Hag TeM, 4YToObl GMIbM BblOENANCA cpeon MHOXeCTBa
OPYrMX NPOEKTOB, CO34aBagd YHMKabHble BM3yalibHble U
MapKeTuHroeble MaTepuanbl. OHWM  pa3pabaTbiBatoT
cTpatermto 6peHaMpPOBaHMA, KOOPAMHMPYIOT co3gaHune
MOCTEpPOB, TPeWNepoB, MPOMO-MaTepManoB, a TakKxKe
YYaCTBYIOT B OpraHm3aumm crieumanbHbiX MepornpuUaTmnif
M Npe3eHTaumnn. ApT-MeHeoKepbl B3aMMOOENCTBYIOT C
peXxxmnccepamm, XYLOOXXHUKaMUM-MOCTaHOBLLMKaMM,
rpadpuUUecKMMIM amM3amHeEPaMm 1 OpyrmMm KpeaTUBHbIMU
cneumanmuctaMmm  Ona  co3gaHua  LEeoCTHOro U
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3arnoMuHatouleroca obpasa odunbma. Obllee Mexxay
npoacepaMm M apT-MeHemKepaMm — 3TO CTPEMIIEHUE K
yCMeLwwHOMY MPOABMXKEHUIO dUAbMa M MPUBAEYEHUIO
BHMUMaHUA aygmtopun. Oba npodeccmnoHana paboTtatoT
Ha [OOCTUXXEeHMEe KOMMEPYECKOro Yycrnexa MNpoeKTa,
MCMOMNb3ys CBOM YHUKaANbHbIE HAaBbIKM M MeToabl. OgHaKO
MX PYHKUMM pasnmMyatoTCca: MpOoAKCcepbl 3aHMMatoTCA
OpraHM3auMoOHHbIMM N GUMHAHCOBbLIMKM acnekTaMu, B TO
BPEMSA KaK apT-MeHeOyKepbl cocpenoTaymBatoTca Ha
BM3yaNbHOWM N SMOLMOHANIbHOM COCTaBAAOLEN.
O6cy)xpeHue pe3ynbTaToB. HemManoBa)xHo,
BNMAHME apT-MeHemMKMeHTa Ha Bocnpuatme GubMoB.
ApT-MeHEeXMEHT OXBaTbIBAET MHOXECTBO aCMeKTOB,
HauyMHaa C Pa3pPaboOTKM BM3YyalbHbIX MaTepuanoB, TakMx
KaK MOCTepbl M TpewWnepbl, 40 OpraHU3aLMmM KPYMHbIX
npe3eHTaunMm 1 MeponpuUAaTMm Ha KMHoOdECTMBANAX. OTU
3M1eMEHTDI moMoratT  co3daTb  YHWMKabHbIM 7
3aroMMHaoLWLMNCS obpas dunbma, npuvBneKaqa
BHMMaHMe ayounTopum 7 nogYepKMBas ero
3MOLMOHaNbHble aCMeKTbl. XOTS KayecTBO CLEeHapua U
aKTEPCKOro MacTepCTBa ocTatoTco OCHOBHbIMMU
daKkTopamm ycrexa, MMEHHO apT-MeHemKMEHT
dopMuUpyeT MHOMBMAOYANbHOCTb &UMNbMa, Oenaad ero
BblAeNaoWmMMca Ha GoHE MHOXKeCTBa OPYrMX MPOEKTOB.
foBOpA O MpuMMepax YCMeWHOro apT-MeHeOXKMeHTa
MOXXHO MPOBECTM nappanenn ¢ dunbMom «llapuxK, 4
mobnto Teba». [JaHHasa KapTuHa aBnaeTca OTNINYHbIM
MPVMEPOM TOrro, KaK apT-MeHeI)KMEHT MOXXeT 060raTuTb
KnHeMaTorpadumyeckmm npopykr. COopHUK ©n3 18
KOPOTKMX WCTOPUW, Kaxkgas W3 KOTOpbIX CO34aHa
Pa3HbIMKM pPeXnccepamMmmn, OEMOHCTPUPYET YHUMKaNbHbIe
CTUIN W 3CTEeTUYECKMe MnoaxoAbl. ApPT-MeHemXXMeHT B
3ToM duUIbMe MNpPoABNFAeTCa 4epe3 MNpoayMaHHble
MapKETUHIOBbIE cTpaTermm, HampaBNEeHHblE Ha
MoAYepPKMBaAHME  YHWMKANbHOCTM  KaXOoW  MCTOPUW.
I3BeCTHble aKTepbl W CO34aHMe 3arnoMMHatoLLErocs
BM3YyallbHOrO KOHTEHTA TaKXXe UrpaeT BaXkHy posb B
npuBneYeHnmn ayanTopum 7 co3gaHunm
MHOMBWMAOYANbHOCTU KaXXOOro CloXKeTa. OpyrM apKMM
npumepomMm aBndaetca dunbM  «MaH'c  NabUPUHT»
[MnbepMo pgenb Topo. BumlyanbHOE WMCKYCCTBO WM apT-
MeHEeMXMEHT UMPatoT 34EeChb K/TOYEBYIO POSb B CO34aHUM
YHUKaNbHOIro obpa3za dumnbma. JTabunpuHT,
NpPeaOcTaBNEHHbIN KaK CMOXHAA CTPYKTYpa M3 KaMHEN U
pacTeHUn, n daHTaCTUYECKME CYLLECTBA, Takme Kak lMaH,
co3gatoT aTMocdepy TaUMHCTBEHHOCTU U MUCTUKU. DTU
3M1eMeHTbl  BW3yasibHOro  0POPMIEHUA  YCUMMBAIOT
SMOUMOHaNbHOE BO3OENCTBME W JenatoT PUibM
3anoMuHawmMmca. OgHaKo BaXXHO OTMETUTb, 4TO
peanumsauma 3TUX 3/1eMeHTOB — paboTa XyOoOXXHUKOB-
MOCTAHOBLUMKOB W OM3aMHepoB, Torga Kak apT-
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MeHePKMEHT OTBEYaET 3a MHTErpaumio 1 NpoaBmKeHne
3TUX BU3YyallbHbIX pPelleHUM B obLlen MapKeTUHIOBOW
cTpaternn. BMecte C 3TMM HeManyko poslb UrpatoT u
MHOBALMOHHbIE TEXHONOIMKN. COBPEMEHHbIE TEXHOTOMMNM
% undpoBblie nnaTdopMmbl OTKPbIBAOT  HOBbIE
BO3MOXXHOCTU ons apT-MeHEeOXXMEHTA B
KMHeMaTorpadmm. Nlcnonb3oBaHMe couManbHbIX CETEN,
BUPTYallbHOM pPeanbHOCTM U MHTEPAKTMBHbIX Meauma
MO3BONSET CO34aBaTb YHUKallbHble W YyBfleKaTeSlbHble
MApPKETUHIOBblE KaMMaHUK, KOTOpble MpPMBEKAOT
BHMMaHWE ayanTOPUU U YCUTMBALIOT MHTEPEC K GUIbMYy.

MapkeTuHrosas KamnaHua dédunbma «berywmnm B
NabUpUHTE» aBnqaeTca OT/TUYHbBIM npUMepomM
MCMNONMb30BaHMA MHHOBALIMOHHbBIX MeToaoB. CTyamna XX
Century Fox pa3spabotana canT U  MobOUNbHoe
MNPUNOXeHue, Npegaaratolme 3puTenaMm BUPTYabHbIN
OMbIT, MO3BONAKLIMMA  UCCNeOoBaTb NABUPUHT U
Yy4YacCTBOBaTb B WHTEPAKTMBHbLIX Urpax. ITO Co34asio
YHUKaNbHbIM MONb30BATENbCKMM OMbIT U YBENMUYUIIO
MHTepec K dumnbmy. KpomMe Toro, ydactme 3putenem B
yenneHmKax B COLMANbHbIX CeTax CnocobCcTBOBAO
yBeNMMUYEHUIO OBCYXXOEeHUM U1 MNPUBMAEYEHUIO HOBOM
ayaouTopumn.

Ewe ooHMM NPMMEPOM MHHOBALLMOHHOIO nogxona
K MNpoaBWKeHUto daBngetca  odunbM  «MapCcraHUH».
MapKeTMHIroBasg KamMMaHua BK/tOYasa MCrofib30BaHMe
COUManbHbIX CETEM U BUPTYaNbHOM peanbHOCTM ON4
CO30aHUNA MHTEPAKTUBHbLIX OMbITOB, MOrPY>XXaKoLLMNX
3putenem B Mmp dunbma. 3pUTENM MOMMM cneguTb 3a
YXM3HbIO T[JIAaBHOIMO repos, Yy4yacTBOBaTb B OHJIAWMH-
OUVNCKyCCMAax % BUPTYalbHbIX SKCKYpPCHAX Mo
MapcKraHCKoM 6ase, YTO YCUNMBANO MX SMOLIMOHANbHYO
BOB/IEYEHHOCTb U MHTepec K bunbMy. Ecnm m3ydaTb
KYNbTYPHYKO 3HAYMMOCTb, TO TYT apT-MeHeXXMEHT He
TO/IbKO MOMOraeT B MNpPOoABUMXEHUM GUMbMOB, HO U
BbIMOMHAET B HWMX BaXXHYK pPOSib, TaKk KaK y4yacTue B
KYNbTYPHbIX COObITUAX M decTmBanax genaeTr dGunbMbl
YacCTblo Ky/bTYPHOro Auanora v nomoraeT yrnyouTb
Bocrnpuatme ayautopumn. Odna dunbma «Jla-Jla JleHo»
OblNM  OpPraHM30BaHbl CcrneuuvanbHble MeponpuaTus,
BK/ItOYAA TaHLEeBa/lbHble MACTepP-K/1acChbl, My3blKasbHble
BbICTYMIEHMA U  BUPTyallbHble Typbl MO JOKALUAM
Cbe€MOK. DTW aKTUBHOCTM HE TOJIbKO CMNoco6CTBOBANM
NPOOBWMKEHUIO  PUIbMa, HO m  genanu ero
HEOTbEMSIEMOM 4YacCTbko KYJIbTYPHOWM CLUEHbI. Takue
MeponpuaTMa MO3BOMANN 3PUTENAM MOrpy>KaTbCsa B
aTMochepy dunbma, co3gaBad rnyboKyto
SMOUMOHANbHYIO CBA3b W YyCUMBAs BreyaT/ieHus oT
npocmoTpa. PpaHwunsa «lfonogHble Urpbl» aAKTUBHO
y4acTBOBaNa B KyJIbTYPHbIX eCTMBaNSaX U BbICTaBKax, rae
OPraHM30BbIBA/IMCb MaHesbHble OUCKYCCUUK, BCTPEUM C
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aKTepaMM U co3paTenaMm  MpoeKTa, a  TakKxke
XyOOXXeCTBEHHbIE  MHCTANNAUMMN U UHTEPAKTUBHbIE
MeponpUAaATMa. DTO MOMOI/I0 He TO/bKO B MPOABUXKEHUM
$MNbMOB, HO W MPEBPATUIO UX B 3HAYMMYIK 4YacTb
KyNbTyPHOIro guanora. Hanpumep, Ha KMHODECTUBANAX
obcyXKOoanucb coumanbHble U MNOMMTUYECKME TeMbl,
nooHATble B  dWbMaxX, 4YTO CMNocob6CTBOBaNoO  MX
BOCMPUATUIO KaK CEPbE3HOIO KY/IbTYPHOIO ABAEHUA.

3akno4vyeHume. B pesynbrate  MCCNegoBaHUS
MOAYEPKMBAETCA  BaXXHOCTb  apT-MeHed)>KMeHTa B
YCMEeLWHOM CTpaTermm MpoOABUXKEHUA KMHOMPOAYKUMN.
TakMM 06pa3oM, apT-MeHeI)KMEHT B KMHeMaTorpadmm
npeacTaBnsgeT cobon He TONbKO TBOPYECKMI MpoLecc,
HO W CTpaTermyecKM BaXKHbIM 3/1EMEHT, KOTOpPbIN
momMoraetr ©&unbMaM  BbIOENUTLCA Ha  PbiHKE U
B3amMMoOencTBoBaTbh C ayautopumen. OH npeobpakaeT
KMHeMaTorpadumto B WMCKYCCTBO, KOTOPOE He TOJSIbKO
pa3B/1eKaeT, HO M oborallaeT KyfbTypHOe MPOCTPaHCTBO,
aenaa dubMbl BaXKHOM YaCTbko COBPEMEHHOM Ky/bTYPbl.
ApT-MeHemKepPbl UTPAIOT KKOYEBYIO POSb B CO30aHUN U
MPOABUXKEHNU YHUKaNbHOIO BM3YaNbHOIO 7
3MOUMOHaNbHoro obpasa dunbMa, YTO NO3BONAET eMy
YCMEeLWHO KOHKYpMpOBaTb Ha pPbIHKE W 3aBOEBbIBATb
cepaua 3puTenemn.
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©OHEPLAET XXACAHADbI MHTEJIJIEKT: CblH-KATEPJIEP
MEH MYMKIHAIKTEP

AHHoOTauuA

Makana »acaHobl MHTennektTiH (KWM) KapkblHObl AaMybliH,
OHbIH Ka3ipri KOFaMFa acepiH TangayFa »oHe afaM MeH >acaHabl
MHTENNeKT apacbiHOarbl Gonallak e3apa apekeTTecyfdi Gonykayra
apHanFaH. ABTOpP »XacaHAbl MHTENNEKT TEK XKaHa TeXHOMorma eMec,
ajaM eMipiHiH Gapnblk cananapblH TepeH KanTa KypyObl Tanan
eTeTiHiH aTan kepceTeni. Makanaga wekTeyni MHTenNeKTKe geniHri
apTypni YKacaHabl MHTENNeKT Typnepi emKken-tTenxkenni
KapacTblpbliagbl. COHbIMEH KaTap, aBTOP >XacaHObl UHTENNEKTTIH,
JaMybiMeH ©GaWnaHbICTbl  3TUKasblK YXoHe aNeyMeTTiK  CblH-
KaTepnepre Hasap aygdapadbl.  Mbicanbl, aBTOMaTTaHObIPy
canpapblHaH >XYMbIC OpblHOAPbIHbIH, YKOFanybl, KeMCITyLWIiNik neH
TexHoMormara Ko/ YKETIMAINIKTIH,  TeHci3airi. MakanaHblH
KOPbITbIHAbICbIHAA TEXHOMOTUANMBIK YXSHE 3TWKasbIK, acrnekTinepai
KaMTUTbIH XacaHAbl MHTENNEKTTi 4aMbITy MeH NanpanaHyfFa KeleHai
Ke3Kapac KaxkeTTiniri atan eTinedi. ABTOP »acaHdbl WMHTENNeKTTi
3epTreyre  WMHBeCTUUMSNAydbl  >KanFacTblpyFa, TEeXHOMNOMMSAHbI
yKayankepLlinikneH nampanaHy wWweHbepiH KanbiMTacTblpyFa »KoHe
aflaM MeH »KacaHAbl MHTENNEKTTIH 6onallarbl Typasbl KEH KOFaMablK,
Auanorka wakplpagbl.

TyniHai cespep: »><acaHObl WHTENMeKT, TpaHchopMauma,
anropuTM, Nporpecc, Aamy.

'KonexxaHoB U.)K.
'Kazaxckad HaUMOHA/IbHAS aKa4eMumsg Xxopeorpadum
(AcTtaHa, Ka3axcTaH)

UCKYCCTBEHHbIA MHTENJIEKT B UCKYCCTBE:
Bbi30Bbl U BOBMOXHOCTHU

AHHOTaUMA
Cratbs rnoceduleHa QHAQs/InN3y CTpeMnTesibHOro pPasBUTUA
MCKYCCTBEHHOIo mHTennexkra (W), ero BamaHmua Ha coBpeMeHHoe
06LeCcTBO M MNPOrHo3y 6yaylero B3aMMoaencTBms Yeosexka m V.
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ABTOp nog4YepkuBaeT, 4To WU gBngerca He rpocTo HOBOM
TexHosiormen, a rnpeteHayeT HA r/y6okoe npeobpa3soBaHME BCEX
coep >Kn3Hu 4desnoBekad. B ctatee moapobHO pACCMATPUBAKOTCS
passindHele Buabl VW, OT OrpaHUYEeHHOro 4O CyrepuHTEe1eKTa.
OOHAKO ABTOP TAKXKE QKUEHTUPYEeT BHUMAHUE HA STUYECKUX U
coumaribHbIX BbI30BAX, CBA3AHHbIX C pA3BUTMeEM WU, TAKUX KAK
rnoteps paboymx MecT BCIeACTBME ABTOMATU3ALIMN, BO3ZMOXHOCTb
ANCKPUMUHALMN 1 HEePABEHCTBA B AOCTyre K TexHosnorusam. B
3QK/10YEHNMN CcTaThu rmoayYyepKmBaeTCs Heobxo4MMOCTb
KOMIM/IEKCHOIroO rMoAxoAQ K pa3BUTUKO UM UWUCMOAb30BAHMIO WU,
BK/TIOYQIOLLIErO TEXHO/IOMMYECKMEe U ITUYECKMe ACMeKTbl. ABTOP
MPun3bIBAET K MPOAO/DKEHMIO UHBECTUPOBAHMS B WCC/1€4O0BAHMS
W, @PopMUPOBAHMNIO PAMKKU OTBETCTBEHHOIO MCMO/Ib30BAHMS
TEXHO/IOMTMUI U K LLMPOKOMY O6LIEeCTBEHHOMY AMaAnory o 6yayuiem
B3aumonencTBmsa yesoBeka v M.

KnrouyeBble crnoBa: MNCKYCCTBEHHbIN WNHTE/I/IEKT,
ToaHCHOPMALMS, QNIFOPUTMBbI, MPOrPecc, PA3BUTHE.

'Kopezhanov I.Zh.
'Kazakh National Academy of choreography
(Astana, Kazakhstan)

ARTIFICIAL INTELLIGENCE IN ART: CHALLENGES AND
OPPORTUNITIES

Annotation
The article is devoted to the analysis of the rapid development
of artificial intelligence (Al), its impact on modern society and the
prediction of future human-Al interaction. The author emphasizes
that Al is not just a new technology, but claims to be a profound
transformation of all spheres of human life. The article discusses in
detail various types of Al, from limited to superintelligence. However,
the author also focuses on the ethical and social challenges
associated with the development of Al, such as job losses due to
automation, the possibility of discrimination and inequality in
access to technology. In conclusion, the article emphasizes the need
for an integrated approach to the development and use of Al
including technological and ethical aspects. The author calls for
continued investment in Al research, the formation of a framework
for the responsible use of technology, and a broad public dialogue
about the future of human-Al interaction.
Key words: artificial intelligence, transformation, algorithm,
progress, development.

Introduction. The rapid advancement of artificial
intelligence (Al) is reshaping the modern world,
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unlocking unprecedented opportunities for innovation
and strategic development. As Al becomes increasingly
integrated into every aspect of our lives, it is not only
driving significant societal transformations but also
presenting complex challenges that demand thoughtful
consideration.

This article seeks to explore the dynamic evolution
of Al, focusing on the major challenges it poses and the
opportunities it offers in today's world. By examining the
role of Al in shaping consumer behavior and societal
trends, the article aims to shed light on how its potential
can be harnessed for the benefit of humanity.

In addition to providing a critical overview of the
obstacles and possibilities associated with Al, this work
aspires to inspire further academic research and inquiry
into this rapidly evolving field.

Research materials and methods. This scientific
article employs theoretical and methodological review
and analysis techniques. A comprehensive review of
existing scientific and practical works on artificial
intelligence was conducted, identifying key trends and
examples from practice. These were subsequently
analyzed to formulate major conclusions and
recommendations.

This approach allowed for the synthesis of
information from diverse research studies, creating a
comprehensive view of the topic based on scientific
publications and real-world examples.

A review of the literature on the topic. The issue
under consideration is well-researched in scientific
literature. For the purposes of this article, the works of R,
Makov (2023), A. Postolit (2022), P. Domingos (2016), T.
Hastie and D. Friedman (2020), and M. Chichileishvili
(2024), among others, were utilized.

R. Makov, in his book Artificial Intelligence: The
Beginning of a New Technological Revolution:
Challenges and Opportunities, offers an in-depth
exploration of the world of Al, highlighting its potential,
capabilities, and undeniable impact on daily life, the
economy, and society as a whole (Makov 2023). This book
serves as a powerful tool for understanding and adapting
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to a new reality where Al becomes an integral part of our
existence.

In Foundations of Artificial Intelligence in Python
Examples, A. Postolit emphasizes that "algorithms
govern our lives. They find books, movies, jobs, and
partners for us, manage our investments, and develop
new medicines. These algorithms are increasingly being
trained on the vast datasets we leave behind in today's
digital world" (Postolit 2022).

Pedro Domingos describes machine learning as a
transformative force, stating, "Machine learning allows
smart robots and computers to program themselves. It is
one of the most significant modern technologiesand one
of the greatest enigmas" (Domingos 2016).

Results of the study. Over the past decade, there
has been an explosion in the fields of computing and
information technology. Alongside this growth, vast
amounts of data have emerged in various domains such
as medicine, biology, finance, and marketing. The
challenge of interpreting this data has led to the
development of new statistical tools and has given rise to
emerging scientific disciplines, including data mining,
machine learning, and bioinformatics. The works of T.
Hastie and D. Friedman provide a unified theoretical
framework that describes critical ideas in these fields
(2020).

The OECD defines artificial intelligence (Al) systems
as "machine systems capable of influencing their
environment by producing outputs (predictions,
recommendations, or decisions) to achieve a set of
objectives." These systems utilize machine and/or
human-generated data and inputs to perceive real
and/or virtual environments; analyze these perceptions
either automatically (e.g., via machine learning) or
manually to integrate them into a model; and use the
outputs derived from the model to formulate options
(Organization for Economic  Cooperation and
Development 2024).

Realizing the potential of Al is impossible without
properly understanding and managing these challenges.
J. Mokyr underscores the historical significance of this
issue, noting that sustained economic growth since the
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start of the Industrial Revolution around 1750 was not
only driven by tangible inventions but also by how we
understood and managed them (Mokyr 2005, 1113-1180).

The article by Bianchini and colleagues explores the
application of neural networks and artificial intelligence
in scientific research. By proposing the concept of a new
general method of invention, they expand the
possibilities of Al in this domain (Bianchini, Muller, and
Pelletier 2022).

Discussion of results. Artificial intelligence (Al) is
not just another emerging technology; it is a
transformative invention that can be compared to
epochal innovations like electronics, computers, and the
internet in terms of its potential impact on civilization.
However, its influence might be even more profound and
far-reaching. Unlike previous technologies, which merely
served as tools in human hands, Al has the potential to
create systems that could surpass our cognitive
capabilities in the future (Makov 2023).

Al is undergoing an unprecedented phase of
progress, reshaping the world at an unparalleled speed.
Each day, algorithms are becoming more complex and
powerful, marking significant advances in research. From
healthcare and education to the production of artistic
works, Al is penetrating all spheres of life. We are
witnessing the emergence of personalized
recommendations, smart homes, and new professional
tools, which showcase the breadth of Al's influence
(Hastie, Tibshirani, and Friedman 2020). Its dynamic
development introduces new opportunities and
challenges that require careful analysis and a rational
approach.

However, alongside its enormous potential to
improve human life, the rapid development of Al also
brings about numerous challenges. One of the key issues
is ensuring the ethical and responsible use of Al. It is
crucial to guarantee that algorithms do not harm
individuals or cause unintended negative consequences.
Additionally, concerns arise about job displacement due
to automation and inequalities in access to Al
technologies. Addressing these and other questions
requires thorough research and the development of
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appropriate strategies to build a fair and secure future
with Al.

Al can be categorized into three main types. The first
is narrow artificial intelligence, which consists of
software-hardware systems specialized in specific
domains. For instance, a computer program can defeat a
world chess champion, but this ability is limited to that
domain. The second type is general artificial intelligence,
which comprises systems capable of performing tasks
similar to humans. General Al can replicate human
cognitive abilities, such as acquiring data, extracting
relevant information from data streams, comparing
different solutions, learning quickly, and applying
accumulated experience. The third type is artificial
superintelligence, which surpasses human capabilities in
all domains, including scientific discoveries, general
knowledge, and social skills.

Currently, humanity is successfully integrating
elements of Al across various sectors. Examples include
self-driving cars that detect and respond to obstacles,
navigation systems that accept route instructions via
voice control, and spam filters in email that not only
identify spam but also analyze prior experiences and user
preferences to sort emails into specific folders. Another
classic example of Al is a translator, which performs
highly specific tasks with exceptional precision. Al is also
applied in text recognition, voice recognition, text-to-
speech conversion, and more (Postolit 2022).

Realizing Al's potential for the benefit of humanity
requires a comprehensive approach that includes
technological and ethical considerations. It is essential to
develop Al algorithms that are not only efficient but also
safe and neutral (Domingos 2016). Special attention
should be given to creating Al systems capable of
addressing global challenges, such as combating climate
change, ensuring access to clean water and energy, and
improving healthcare and education.

Raising public awareness about the opportunities
and challenges associated with Al is equally important.
Engaging broader populations in the development of
ethical principles and norms for Al use can foster a
transparent and sustainable framework for its growth.
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Through this approach, Al can be harnessed to build a
just, prosperous, and sustainable future for the benefit of
humanity.

Our lives are increasingly intertwined with
algorithms. They are not only present in smartphones
and computers but also embedded in cars, household
appliances, and even toys. Algorithms manage airplanes,
production lines, supply chains, and accounting systemes.
If these algorithms were to suddenly stop functioning,
the consequences for the world would be catastrophic.
Thus, even though we may not always be aware of their
influence, algorithms have become an integral part of
modern civilization. They enhance the comfort,
efficiency, and safety of our lives, and their role will only
grow in the future. However, this development must be
accompanied by responsibility. We must ensure the
safety and reliability of algorithms, develop their ethical
dimensions, and guarantee that Al serves the benefit of
humanity through responsible usage.

Conclusion. The modern dynamics of artificial
intelligence (Al) development present an unprecedented
opportunity to transform the world for the better. Al
offers immense potential for addressing global
challenges, improving the quality of life, and opening
new horizons across various fields of activity. However,
with this progress comes great responsibility. It is crucial
to ensure the safety, ethics, and transparency of Al
applications to prevent new risks and problems while
ensuring that Al serves the benefit of humanity.

To realize its full potential, it is necessary to continue
investing in Al research and development for the benefit
of humanity, establish frameworks for the responsible
use of technologies, and engage in widespread
discussions about the ethical and social aspects of Al
development. Only through collaboration among
scientists, engineers, policymakers, and society at large
can Al be transformed into a powerful force for good,
building a fair, prosperous, and sustainable future for all.
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